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W&P' Si - / _____ 

(Left) Yekoshua Sobol's 1 The Soul of a Jew, ’ Jmualrm Theatre. Wednesday. (Centre) Riki Gal.Old Jaffa, El Hamam. 


Monday. (Right) Arik Lavi, Old Jaffa El Hamam, tomorrow. 


ENTERTAINMENT 


DANCE 


MUSIC 


Jerusalem 

AIWKN' nrHHi IN JAZZ- Witliwcll-kminn 
nniML-ians. (I*.nj>inl. imfiiy ;ii 1:3(1 p.m.. 
WuJncMl.iy at u. tUp.ni.) 

AI.ON'K- Yu/liak (Chin chill) Kleiner pre- 
M.‘nishisnHiMc(T/jvi:i, tonight at Ulp.ni.) 


. '•£“ . . 

Iut sung* (Zionist rnnfudc rill ion 
Hwiv. I:imli- Butin. Vein in M'Khc, tumor- 
mw.it Up. in. | 

BLUES AND JAZZ TRIO - Jean Chunk- 
JuiKv;. Sieve Putiknlf andTeiR'tmper. (I l.ir- 
mnny } In live. 17 Yncl S.ilomnn. Tuesday ai v 
p.m.) 

GUITAR CONCERT - 0»ur Shir plays 
South AmcnciinniuMr, jaz/.. nluv own cniii- 
pnfilioith. (Harmony lltniK. llnirsdiiy ut V 
p.m.) 

HADREIRA H AT IV' IT - Selection of Ihcir 
new .vings. ( Purgnd. tomorrow ut V:3U p.ni. ) 

MUSICAL MELAVE MALKA -(Israel Cen- 
tre, ID Straus, tomorrow at 8:30 p.m.) 

MUSICAL MELAVE MALKA - llic Di- 
aspora Ycshivi Band. (Mount Zion Centre. ' 
tomorrow at 8:30 p.m.) 

ON A LOW FLAME — Avncr Sirauvs pre- 
sents original guitar pieces, ffnmcncn. jazz., 
songs. (Purgoef. Monday ut 9:3(1 p.m.) 

ONE WHO SINGS- MaliiCospi, the Pmvar- 
im. Ehud Manor. Sasha Argov, the Dudnim 
nnd others. (Jerusalem Theatre. Wednesday 

ai8:30p.m.) 

POETRY READING - With lucal pevts. 
(Harmony Hmisc, Sunday at 9 p.m.) 

Tel Aviv area 


THE OLYMPIA BRASS BAND- Prom New 
Orleans. (Ol.l Jaffa, Cl lluniiim.iunighl m 
9:4? n.m.,IU:l5ii.m..toiiioriow. Mundnv.it 
ItiJll p.m.) 

SASSY RESULT - I'erfnrmance In tdckuic 
his new record of songs. ( Bell Lcissin , Upper 
Cellar. Monthly at 9 p.m.) 

SIII.OMO G RON I Cl I - Presents his music 
solo. (Hcrzliyu, Daniel Auditorium, loniuhl 
at lit: JO p.m.) 

UPPER JAZZ CELLAR - Ain I in Punicl. jar/ 
singer. (Beit Leiisin, Upper Cellar. Sunday 
11(9:311 p.m.) 

WITH A STRAIGHT FACE- Hanna [j,szlf» 
presents skits and' songs. (Beil Hehayul, 
liimiirrowai'Jp.in.) 

Haifa 

WITH a STRAIGHT FACE - See Tel Aviv. 
(Shavii, tonight u| III p.m.). 


Jerusalem 

U ATS] IK V A DANCE COMPANY - New 
works mostly By Robert North. ( Jerusalem 
Theatre . She rover. Thursday at 8:30 p.m.) 


All programmes start at 8:30 p.m. 
otherwise slated. 

Jerusalem 


unless 


THEATRE 



DALDI ODER QUARTET - Spanish und 
gypsy music. (Kfar Suva. Beil BerMnnight hI 
9 p.ni.: Tel Aviv. Belt Lclssin. Upper Cel lur. 
Tuesday ni 9 p.m.) 


DUOS AND QUARTF.T8 - Folk musie with 
lha Du dal m apil the Purwirini. (Ramut 
iluhurOfi.TKHVia. tonight at 10p.m.) 

IMPROVED ONE-TIME EVENING - Spe- 
cial peTfonnartee with Oidi Gov; Yonl Rcch- . Tel Aviv area 
Mr, Stile mo Bar-Abba. Shlumo Yidov and 
Muni hfoMuutov. (Neve Zedek. tonight at 10 
Pin.) 


All productions are In Hebrew unless other- 
wise sfRted. 

Jerusalem 

ONE OLD LADY - A n old lady expresses her 
feelings about old age. (Parsed, Sunday at 
9:30 p.m.) 

PRINCE IN THREE PARTS - By the Train 
Theatre. Rom "Arabian Nights.” With 
Marll Ben-lsracl. (Khan, Sunday at 9 p.m.) 

ROOMMATES IN JERUSALEM - An 
adaptation of the play Ftatmies by Shmuel 
Amid (In English). Presented by new com- 
pany, Jerusalem Stage. About Jewlsh-Arah 
relations, (ftavta, wednesdoy at 8:30 p.m.) 

RUZANTE RETURNS FROM THE WARS - 
By Angelo Beolco, Khan Thealre produc- 
lion. A comedy about wni. (Khan. Monday 
through Wednesday at S:3Q p.m.) 

TOE SOUL OF A JEW By Ychoshtn 
wioqI. Haifa Municipal Theatre production. 
Comradklhxi between Judaism and Zion- 
Bm, hope and Klf-halc (with simultaneous 
Hiigli&h trandalion). (Jerusalem Theatre, 
Shcrover, Wednesday at 8;?0 p.m.) 


THE SUNSET - By Isaac Babel. Habimuh 
Theatre production. (Habimah, Rovlna, 
Sunday at 9 n.m., Monday through Thursday 


THE KIBBUTZ CHAMBER ORCTIKSTXA 
- Conductor l.inr Slminhaihil. Soloist Mira 
Zukai. ultu. Works by Luciano Berio. Slms- 
tukc>vili-h and others. (Jerusalem Theatre, 
Rchccea Crown. Tuesday) 

THE JERUSALEM SYMPHONY ORCHES- 
TRA- Conductor Sergiu Comis&iona. Works 
by Beethoven, Berlioz. (Jerusalem Theatre. 
Henry Crown, Wednesday, Thursday) 

GUITAR AND FLUTE RECITAL - Yehuda 
Schryer and Avncr Biron. W.irkshy 1 landci. 
Bach. Tcdesco, Pugnnini and Miiera. (Old 
City, Redeemer Church, Thursday) 

THE ISRAEL PHILHARMONIC ORCHES- 
TRA - Conductor Zubin Molitu. Soloists 
Sylvin Greenberg, soprano; Florence 
■ Ouivnr , memt-sopruno. With the Tel Aviv 
Philharmonic Choir and the lliuil Choir. 
Works by Sheriff, Mahler. (Binyenci 
Hn'uma.Thursilay) 


Haifa 

OPEN TO SUGGESTIONS- Haifa Municip- 
al Theatre production. Ruth Segal in a one- 
woman show - a collection of excerpts about 
a woman who has lost her memory, and her 
Identity. (Haifa Thealre Club, Monday, 
Thursday at $30 p.m.) 

WllENSHEpANCES-ByMarlin Sherman. 
Haifa Municipal Theatre production. A day 
in the life of dancer Isadora Duncan. (Haifa 
Theatre, Sunday through Thursday at 8:30 
Pm) 


Dubi Gal, Jerusalem Theatre, Tuesday. 


Tel Aviv area 

THE ISRAEL SINFONILTTA BKERSIIEBA 
-Conductor Mendi Kodan. Opening conceit 
nf the season. Soloists Gilah Yaron. soprano; 
Christoph I lumbcry, tenor (Switzerland); 
Cnnnl Cuad, bass (New Zealand). With the 
1 Icinrleh Schuciz Krais Choir (Berlin). 'Tbo 
(‘rent inn” ornloiiu l»y Haydn. (Rohovot, 
Wix.'lhiirsday) 

Haifa 

EVENING OF BACH SONATAS 

- Illali Hnikcr, violin; Eli Freud, horpsichotd 
nnd piano. (Haifa Museum, Tuesday) 

Beersheba 

THE ISRAEL HNFONIEITA KEgJgJ 

- See Tel Aviv. (Keren Hall, Tuesday. 
Wednesday) 

Fur last minute cliaugrv, nnd to checklf 
prugrnmmcfc arc for subscribers only, pl»* 
conlhrl bus wfllee. — 

Material fnr |iulillrnllun must bo at The 
JrniHih'tn /‘mi ofllces In Jerusalem im 
w riling) on the Sunday morning of Ihe week 01 
piibllcalluii. 

(Photos: Israel Sun) 


FOR CHILDREN 




^AZZ-C1itt*kni uylc. (Dan Hutci. tmhor - 1 
■ roW ftl 8:30 p.m.) 


TOE ORANGE GROVE - By Yosef Bar- 
'Tpsef, Hablmah Theatre production. About 
h widower and his too-lalc love. (Habimnh, 
Mcakin, Sundaj^at 9 ^.m., Monday through' > 


Jerusalem 

MAGIC SHOW - Ages 4 and above. (Har- 
mony House. 17 Salomon, Wednesday at 
4:30 p.m.). 

PICTURE BOOKS, PUPPETS AND SQNGS 
r., A &«J^ ('" English), (lsmcl Museum,. 
Wednesday at 4 p.m.) 

STORY-TELLING HOUR - Ages 4-10. 
(Israel Museum, Tuesday at 4 p,m.) 
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SHOULD ilicy sins' il Mraiylii, 
over ihe back of ilu* uprijihl piano, 
nr im roil iKi 1 some clcmenls of 
acting. anJ pracliM* I’tiiklling up'/ 

The voice coach suggests they 
start to think in singe let ins, so 
Gaby Sacleh. lenor. and Shush 
Lagil. under. sillily soprano. 

‘ address their lihing phrases to each 
other, and he slides a tenia live 
fcM hand around her hack . 'Ilu* hand is 
much more tentative than ihe text. 
She’s saying that she learned long 
ago to ask men what they like, and 
wants to know how he prefers her 
hair. And then: With or without 
underpants? 

They’re in the early stages of 
work on the savagely satirical 
Brecht/Weill opera, /Vie Rise und 
Fall of the City of Mahagemny. a 
history of that Aincriean-style 
capital of sin. where, as Sadeh 
points out. Jimmy is in effect 
“buying” Jenny. On hand to help 
with the transaction are coach Cier- 
slion Stern, rotund, long-haired, 
good-humoured, at the keyboard, 
and conductor Lior Shambdal. 
who leaps up now and then, waving 
his arms to mould a phrase or 
comment on the singers’ posture. 

Later, rehearsing another seg- 
ment, Stern suggests to Sadeh a 
way to sound angry without losing 
his voice: prolong Ihe consonants. 
And Jimmy proceeds to intone that 
there is no torture he has not 
mmderrgonne. But he sings it in 
Hebrew, in a translation by Avi 
Oz. 

All this takes place nround noon 
in the stuffy, low-ceilinged foyer of 
the Cameri Theatre in Tel Aviv. 
The acoustics are such that a little 
forte pierces the cars. Background 
silence is vital, nnd when the poor 
cafe concession nai re comes in and 
tries, for the umpteenth lime, to 
turn on his refrigerators, Dina, the 
production manager and chief pul- 
ler of plugs, banishes him. “Hey,] 
you want to ruin my cakes?" lioj 
shouts from behind the counter. \ 
If the response is "Let them eat 1 
opera,” that’s an item that hasn’t 
existed for a while- on the Israeli 
menu, and the current version has 
a chance of being tastier than any- 
thing we’ve experienced in ,h ** 
past. 
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THE Israel Opera was by most 
accounts a woebegone affair, even 
if it did niuturc Placido Domingo 
for a couple of years. Since its 
official closure in 1 4 JH3, there have 
been a few attempts to stage or 
semi-stage operas, but only nbout a 
year and a naif ago was there an 
amalgamation of forces that might 
provide n framework in which 
opera can grow and develop. The 
occasion was a rather hurriedly- 
prepared production of Purcell’s 
Dido and Aeneas, but it brought 
about cooperation between an in- 
cipient new opera, the Cameri 
Theatre in Tel Aviv, and the Israel 
Chamber Orchestra. 

At the time, Uri Ofer was the 
director-general of the Cameri, 
and last April he left to take up the 
equivalent post at what has be- 
come the New Israel Opera. Legal- 
fy* it is a registered non-profil 
organization, with funds from the 
Ministry of Education and Culture 
' (about $200,000) and from the citj 
of Tel Aviv (about $50,000). Now 
It is seeking to raise funds froir 
yarjous. financial institutions am 
. . individuals. - - 
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(Top )Uri Ofer, Ihe director-general of 'h e New Israel Opera.j below) A scene from Morarfr Marriage of Figaro . 

Focus on opera /Marsha Pomerantz 


here’s a public advisory board I 
seeing the use- of funds, an 
Stic committee headed by Ofer 
with the participation of Yokv 
ni, conductor of the Chamber 
ihcstra, and various advisers. 

: chief of them is conductor 
ry Bertini, who, Ofer says, is 
iel’s most experienced opera 
ductor- so experienced that he 
now been invited to head the 
nkfurt Opera. 

administration of the New 
tel Opera is in the hands of 
:r. Cameri manager Oded Feld^ 
n and orchestra manager Rom 
ramson. 

Ipeaking in his office on the nttn 
or of City Hall, Ofer acknow- 
iges that he has had no prior 
jerience in opera “except that 1 
r e to see it.” But then, he says in 
defence, “When I came to the 
meri I had had no prior expen- 
ce in theatre either. * 






A former kibbutznik, Ofer was 
director of the Israel Information 
Centre in the Prime Minister’s 
Office before going to the Cameri. 


At the theatre, he started out as 
administrative director for nine 
years, before taking on the respon- 
sibility for artistic content as well, 
for another 10 years. 

This theatre background serves 
him well; he believes that the 
weakness of most Israeli opera in 
the past was precisely its emphasis 
on the music to the exclusion of 
drama on stage. And in fact, he 
says, throughout the world the 
tendency is now to bring opera 
closer to theatre. There is no lon- 
ger room for “the traditional opera 
that we learned not to love: people 
just standing on the stage and sing- 
ing, and a 70-yenr-old playing a 
young man because he happens to 
have the right voice." 

On the theory that opera con- 
sisted mainly of soloists coming 
together and singing their separate 
pieces, operas used to be staged 
after only two or three rehearsals. 


t Her promises rehearsal periods of „ 
four to five weeks for the new 
opera. 

It's all very nice l hat the NIO has 
a legally-constituted organization 
and public advisory hoard and an 
administrative committee and > 
artistic advisers and that the city of 
Tel Aviv has lent it office space. 

But does it have singe rs? 

So far, no company of ils own. i 
hut a combination of foreign guest 
artists. Israelis living in Israel, and ’ 
Israelis based abroad. T'ltc first 
full-fledged production - last 
June’s Marriage of Figaro - was 
directed hy Charles l hirnilton, and 
featured Rodney Gilfrey and Rita 
Cullis of England. It brought a few 
Israelis back home for a while. 
They included Boa/. Senator, 
based in Milan, and Michal Li-Paz, 
who is in Los Angeles. Tlu-y joined 
Robin Weiscl-C’apsuto, Sami 
Bechnr and other Kindis who are 
based here. 

Figaro delighted a good number 
of reviewers - partly, bill ceitaiuly 
not only, because their expecta- 
tions wore low, given the various 
false starts opera had had since the 
demise of the not-so-graiul old 
one. 

Since word got out about ihe 
new opera. Ofer says, dozens of 
Israelis and Jews abroad, soloists 
and conductors, have expressed 
interest. “If this becomes a regular 
thing, the Israelis among them can 
at least shift their base back here.” 

SOME observers in the music 
world warn against taking this pro- 
ject too seriously too soon, but 
Ofer seems quite cautious about 
the pace of development. 

“We want to do something that 
isn’t a single episode,” he says. 
"Doing art is the best way of learn- 
ing it. And if everyone disperses 
after a production, it doesn’t 
help." Though lie says he doesn’t 
want to criticize earlier efforts, he 
believes that their episodic nature 
S was the greatest problem of opera 
| in the past. 

2 He envisions doing two new pro- 
x ductinns a year - one premiering in 
■g Tel Aviv "and a second in Jeru- 
g salem, coinciding with the Israel 
5 Festival in May. 

j£ “Even if someone said; 'Here’s 
^ the money. Do five productions a 
year,’ 1 wouldn't do it," he insists. 
“You have to learn slowly and 
build continuity.” 

There is some evidence that 
artists are beginning to lake the 
prospect seriously. “Those who 
* nave been involved in the opera so 
' far now check with us when they're 
invited lo do something abroad, to 
' make sure we're not doing n pro- 
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duction at the same time." 

Last June’s Figaro will be re- 
vived for another nine perform- 
ances next month, and the Mahti- 
gonnv that is now in the coaching 
stage in the Cameri foyer is sche- 
duled for January- La Iraviata will 
be mounted in tne Israel Festival, 
and Figaro will return in July. 

It’s a complex job for Ofer, 
coordinating tne operation of three 
independent artistic organizations, 
appealing to a public which has no 
tradition of opera, and finding 
dntes on the calendar when enough 
people can be at the same place at 
the same time. 

“The easiest way to manage an 
( Continued on page K) * 
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TV & radio highlights Greer Fay Cashman 


A TIIIRTI-EN 1»ART French pro- 
duel inn Tales from an /tnid the world 
begins ni 9:45 this morning on E:du- 
cjilionniTeliivisinii. TIil- first story in 
the series A nun the Omul originates 
from Algiers. The llienie of selling a 
human soul for ransom (o an evil 
spirit is one that has been exploited 
in both Western and Eastern cul- 
tures. 

BOXING FANS arc advised to keen 
the telly on at 10:10 this morning to 
wal eh John Rafferty Amateur ft oxer, 
the story of a young hoy who grows 
up in a family of pugilists. The film 
takes the viewer belli ml the scenes In 
the training sessions before the fight 
and follows through to the last punch 
in the ring. 

THE FINAL TREAT from Educa- 
tional Television this morning is Vin- 
to, a seven part adventure scries 
about an Indian superman whose 
name is Vinto. This is a slightly 
different version nf good triumphing 
over evil. Tune in at I0:4t>. 

TONIGHT'S ETATIJRE FILM on 
ITV at U): 15 is (alifornia Suite. The 
famous Beverly Hills lintel is (he 
setting lor five separate stories about 
five different couples who for va- 
rious reasons have come to Los 
Angeles. Viewers will meet an ac- 
tress who has been nominated for an 
Oscar; a businessman caught in the 
dutches id unpremeditated infideli- 
ty; a divorcee and two couples 
whose friendship is strained by too 
much close contact. Written by Neil 
Simon, the film was directed by 
Herbert Ross. The cast includes 
Alan Alda, Michael Caine, Bill Cos- 
by, Jane Fonda. Walter Matthau, 
Elaine May, Richard Pryor and 
Maggie Smith. 



A DAILY SCREENING of a circus 
adventure Traveller* by Night begins 
Sunday on EducatiiinalTeievision at 
9:55 and continues throughout the 
intermediate days of Sliccot. Lisa 
Coleman and Julie Coppard play the 
roles of two teenagers brought up in 
the circus. When (he circus in which 
they spent all their formative years 
closes down, they go to live with an 
aunt as their parents have left for 
America in search of work. Their 
oldest friend in the circus is an Indian 
elephant called Rani who now use- 
less. will have to be pul down. The 
two youngsters, however, have 
other plans and they decide to take 
Rani to (lie safety of a safari park. 
There they ‘kidnap' the elephant and 
then find themselves on the run from 
the police and press. Their plan is to 
travel by night and hide by day, but 
they discover (hat it's not all that 
easy to hide an elephant in (he 
English countryside. This delightful 
TVS production is adapted from the 
novel of the same name by Vivian 
Alcock . 

PROGRAMMES FOCUSING on 
Ben-Gurinn will be broadcast on 
both radio and television next week. 
Beginning on Sunday and continuing 
through dll Friday, radio’s Network 
Two will have a daily one and 
three quarter hour documentary be- 
ginning at 2:06 p.m. The program- 
mes which will delve into Ben- 
Gurion’s character, his vision, his 
military career, his politics and his 
statesmanship will be broadcast 
under the title The Old Man is 100. 


Conducted from studios in Jeru- 
salem, Tel Aviv and Haifa, the prog- 
rammes will host numerous guests 
whose lives at some stage were inter- 
woven with that of B-G's. At 8:02 oil 
Monday. ITV will relay live the 
ceremony from the Jerusalem 
Theatre commemorating tile IflUth 
anniversary of Ben-Gurion's birth. 
The musical programme will include 
renditions by the Haifa Symphony 
Orchestra, the Rinat Chuir and 
Yehoram Gaon. 

TELLY SAVALAS together with 
Michael Constantine, Keith Gordon 
and Yula Gavala stars in My Pula- 
kari which will be screened on ETV 
at 2:15 on Tuesday. Shot on location 
in Sparta, the film tells the story of a 
Greek American who has been sav- 
ing for 35 years to return in triumph 
to the village in which he was horn. 
His son who docs not identify with 
his Greek heritage does not want to 
go wiih him, hut eventually gives 
way to his father's arguments. 
Strangely the all-American son 
adapts better to the village environ- 
ment and the people than does his 
Greek-born father. 

THE SUPREMELY TALENTED 
prize-winning mime artist Julian 
Chagrin will appear as the zany con- 
ductor in Banana Republic, yet 
another rib-tickling episode in his 
rollicking series The Orchestra. The 
first episode in this two-part prog- 
ramme, Viva /, will be seen on 
Tuesday at 8:30 on ITV. Also 
appearing are Sefi Rivliu, Israel Gu- 
non and Rolanda Kahn-Chngrin. 


A FRENCH TELEVISION crew 
went to Puerto Rico and to New 
York's Spanish Ifuilem to capline 
the special ihythm ut La Sit Isa. The 
music is a pulsating combination of 
Africa, India and conlemporaiy 
America. Hear and see it perlormed 
mi ITV at 11:115 on Tuesday. 

WHEN IT WAS first sueened mi 
ITV earlier this year ft read noi mily 
won rave reviews, hut proved that 
ITV's arts and drama department 
does have the capacity for top-notch 
productions which are intrinsically 
Israeli. Since then, Italy has also 
recognized the merit of ft read, so 
much so that it awarded the produc- 
tion an international prize. In hon- 
our of the recognition, the film - for 
which director Ram Levi has re- 
ceived many kudos - will he 
screened again on Wednesday at 
10:05. For those who did not see it 
the first time around, the story is 
about a family in a development 
town. The father who loses his job in 
the local bakery locks himself and his 
family in their apartment. It is his 
form of protest - the only way that he 
can make anyone aware of his 
tragedy. 

NOBEL PRIZE LAUREATE 
Isaac Bashevis Singer, one of the 
greatest Yiddish writers, is the sub- 
ject of Isaac in America, a fascinat- 
ing docudrama which took three 
years to complete. Directed by 
Amram Nowak and narrated by 
Judd Hirsch, it was produced for the 
PBS Master Series and features Sin- 
ger talking about Singer in reminisc- 
ences from his first days in America 
to the present time. The film in- 
cludes dramatic scenes from A Day 
in Coney Island, a semi- 


aiiiiiniogra])hic:il work clcpictinc the 
eu. y impressions which the mb, 
li.id when lie Iiim came to America 
I he trim will be shown on ITV ai 
‘•:3d on Thursday. dt 

LATER THE SAME evening at 
1 1 : HI. there will be a wonderful (real 

I; 1 '. ,OVt \' s - in Peking, 
lire BBC production showing huw 
.lane t Mover ami Martin Iseppofthe 
ti mule bourne Opera trained ihe 
Peking ( cult a! Opera in the singing 
and playing of Mozart’s The Mar- 
nageoj Figaro. h was the first lime 
tliar the work had been performed in 
C'hina. The film not only introduces 
viewers to the members of the open 
company, hut also shows some 
breath-taking scenes of Peking itself. 
This is a production well worth 
seeing even if Mozart is not your 
favourite composer. 

BARBRA STREISAND gives 
her Oscar-winning performance in 
next Friday's feature Funny Girl, 
based on the life of Fanny Brice. 
Co-starring with her is Omar Sharif. 

LIGHT ENTERTAINMENT prog- 
rammes, in company with other 
categories of radio presentations, 
have gone through a series of evolu- 
tions in the half-century of radio in 
this country. Aliza Distenik and 
Ehud Manor have spent long hours 
in the Israel Radio studio archives, 
listening to hundreds of records and 
tapes, selections from which have 
been capsuled into a two hour broad- 
cast which will he aired at 12 noon 
tomorrow on Network Two. The 
programme is within the context of 
Israel Radio's fiftieth anniversary 
series Signs and Wonders. 0 


Musical notes Eli Karev 


THE YEHUDI MENUHIN School 
at Coblinm near London, the New 
England Conservatory's Walnut Hill 
school in Boston and the Young 
Musicians' Unit at the Jerusalem 
Music Centre are oceans apart. They 
differ in size, history, and general 
procedure. All, however, are dedi- 
cated to educating the outstandingly 
gifted young musician - a goal as 
lofty as it is challenging. 

Not at all surprisingly, the three 
allot in their curricula a significant 
place to the study of chamber music. 
For the Jerusalem project (it is not a 
full-fledged school), founded and 
closely followed by violinist Isaac 
Stern, chamber music performance 
is Iherauo/i d'etre of its existence. 

Several times a year, during 
school vacations, tne carefully 
selected young players assemble in 
picturesque surroundings - Zichron 
Ya’acov’s Beit Daniel, Kibbutz Ein 
Hashofel, Jerusalem - to work on 
mastetpieces of this medium. They 
also relax, socialize and form lasting 
friendships. The stints hardly ever 
last more than a week, after which - 
back home to regular schools and 
permanent music teachers. 

The Menuhin and Walnut Hill, on 
the other hand, are residential 
schools. Throughout the school 
year, the students who come from 
various countries and continents live 
and work under one roof. The play- 
ing of chamber music - with the 


mon artistic ideal it demands - is 
.seen worthy of every encourage- 
ment. 

■ This coming week, for the first 
time ever, the students and teachers 
of the three establishments will be 
making music together. The place: 


Well schooled 


subtle give-and-take, awareness of 
each other's personality and com- 


Harei Efraim regional high school 
campus at Kibbutz Ein Hashofct. 
The time: Succot, October 19-25. 

For the Israeli participants, the 
locale is hardly new - twice in the 
past they have convened in these 
hospitable surroundings. Yet no- 
thing as extravagant as this year’s 
gathe ri ng has ever taken place; near- 
ly 100 young musicians from at least 
three continents will study some 20 
musical gems - string quartets by 
Mozart, Beethoven ana Schubert, 
octets by Schubert and Mendels- 
sohn. piano quintets by Dvofak and 
Brahms, and so on. 

Named Musicamera - no connec- 
tion with the Tel Aviv- based trio of 
the same name - the event is spon- 
sored by the Megiddo Regional 
Council, Jerusalem Music Centre 
and America-Israel Cultural Founda- 
tion, with Klei Zemer and Daniel 
Pianos providing the instruments. 
The flight expenses were covered by 
donations (he schools had raised for. 
the purpose (the board member of 
both the Menuhin School and 
America-Israel Cultural Founda- 
tion, Aviva Harris, played an espe- 
cially helpful role in the fundraising 
efforts). The. moving spirits of the 
enterprise are Ehud Leibner, the 
bassoon -playing member of Ein 
Hashofet, and Oded Shur and Lihi 
Krasilovsky. who run the Young 
Musicians' Unit. 

Although the students have work- 
ed on their pieces in advnnce, the 
newly- formed ensembles, to include 
players from two or three schools at 
once, will have members who never 


met, let alone made music together 
before. The groups will be coached 
by Mark and Marylou Churchill of 
the New England Conservatory, Pe- 
ter and Margaret Norris (Peter Nor- 
ris is also tu conduct the orchestra) 
and Faith Whiilcly of the Menuhin 
School and a sizeable contingent of 
Israeli musicians, including Haim 
Taub, Uzi Wiesel, Ilona Wincze, 
Meir Rimon and gibers. 

The most prominent instructor 
will be Sir Yehudi Menuhin, the 
guest of honour at this year's Musi- 
camera. His class is scheduled to 
take place Friday, October 24. Sir 
Yehudi will also play in some ensem- 
bles and in Vivaldi's four-violin con- 
certo with the orchestra. 

The schedule, worked out to 
minutest detail, allows for a mix of 
work and recreation. The day begins 
at 6:30 a.m,, so there is time for 
practising, work with teachers, open 
master classes, rehearsals. Every 
evening, a concert is to be given at 
the nearby regional auditorium. The 
orchestra comprising all the string- 
players will take, part in most con- 
certs. 

On the other hand, a musical quiz 
with Shlomo Hed, choir sessions 
with MayaShavit, folk dancing, par- 
ties and a movie are bound to relieve 
the tension. 

Thursday afternoon, the various 
ensembles descend on neighbouring 
moshavim to show off their art, 
while on Friday it is the turn of the 
vicinity's kibbutzim to host the 
young players. 

. Worthy, of special note is the pro- 


vision that not only are all the Musi- 
camern activities open to the general 
public, but visitors are also actually 
encouraged to drop by and follow 
the process of the musical perform- 
ances being built - from initial prac- 
tice sessions to rehearsals to the final 
concert. 

Three performances will be given 
by the Menuhin School students out- 
side of the Musicamera framework. 
Tomorrow night (October 18). they 
play at Beit Daniel in Zichron 
Ya'acov; a week later, in the Tel 
Aviv Museum - in honour of Yehudi 
Menuhin's 70th birthday and to be- 
nefit Everyman's University; and 
the following Sunday (October 26), 
in the Jerusalem Theatre’s Henry 
Crown Symphony Hall, to benefit 
the Alliance Fran^aise. Menuhin is 
to play in the last two. 

t here is every reason to hope that 
this year's Musicamera turns out to 
be yet another heartwarming proof 
of music’s power to bring people 
together. 

SCHNABEL is Schnabel is 
Schnabel. For those familiar with 
Artur Schnabel, the great pian- 
ist, who died 35 years ago, remains 
the giant of this century’s musical 
scene. A unique teacher as well as 
performer, Schnabel’s philosophy, 
based on deep and comprehensive 
understanding of musical processes, 
is now transmitted by his renowned 
disciples. 

At one time or another, Leonard 
Shure, Leon Fleisher and Claude 
Frank expounded the master’s 
approach here. Now another distin- 
guished representative of the school 
comes to Jerusalem. He is none 
other than Karl Ulrich Schnabel, 
Artur’s son. 

The 77-year-old pianist enjoys a 
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long, world-wide concert jareer as 
soloist and master of the piano duet 
medium. He currently lives in New 
York and, having conducted count- 
less master-classes in Europe and 
America, is considered one of to- 
day’s great pedagogues. 

The- classes at the Jerusalem Music 
Centre take place on November W 
from 2 to 5:30 p.m. and on Friday, 
November 7, from 10 to 1:30. The 
registration of active participants 
closes October 23. 

ARS NOVA, the 16 -strong choir 

from Denmark, arrives for a senes o 

nine performances in Jerusalem, le 
Aviv, Haifa, Carmiel, RchovO’ 
Kfar Sava and Kibbutz Gvat- 
Formed in 1979 by the composer ana 
conductor Bo Holton, its goal is 
present lesser-known choral w° r ^' 
An; Nova builds its repertory on 

early (written before the i7lh « 
tury) and new music as well as » 
songs and jazz. Their program 1 ® 
here combine compositions y. 
among others, Guillaume. 
Machaut, Josquin des Prds, Nicbo 
Gombert ana Thomas Tallis i 
those of Per Ndrgaard, Sven-Dav» 
Sandstrflm, Bo Holten and ouruc 

doen Partos ( Hamavdil \l^o r d\ 
arrangement of two Sephardi 

chants). . . Ars 

A leading Scandinavian cno r. 
Nova’s previous visit in Israel, 
ing the 1985 Liturgica in Jerusalem. 

proved a big success. , ofV . a[ 

Their first concert takes p . 
Tel Aviv Museum on Tujso-J- 
October 21 . During the farewells 
cert at the capital’s Rebecca ro 
Auditorium on November . .• 

Nova will host two Israeli jazz . 
cians - the pianist Uz ^, a \, ne s,c] 

tho bass-player Jean-Clau de Jo ^ 
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Dance Dora Sowden 

IS THERE sue) i ;i dime Hla*. k 
j inc e 7 William lumber. umuuc | 

diinccr-cli»»renei:i|'lKT-leaclH*i . 
raised this question at ihe Amencan 

Cultural Genii e in Jerusalem 
(September 2ft) aliei ihe 
0 f a video untitled f Mm r- fifth -A 
American which featured numerous 
companies «f black dancers and also 
individual dance r-clior ui >gf a phu rs . 

flic roster included such lamous 
names as Katherine Dunham, whose 
works Lout her is reviving fur the 
Alvin Ailev company. Hu quoted 
Dunham assaying: “ Dance is not a 
technique, but a social act. It comes 
from the heart and soul." What she 
created from her knowingness (her 
word), she did “without knowing 

U Louther said he didn't think there 
was such a thing as ‘‘black dance, 
but there was “racial memory." This 
could not be taken from its origin - 
an African or Caribbean village, for 
instance, - and just put on the stage. 
Rnther, it had to grow from the 
authentic sources of ritual and cere- 
monial. 

Racial memory, he said, is trans- 
formed by Western influences and is 
“forced to assimilate” with those 
influences. He agreed that the quali- 
ty of movement of black dancers, 
based on racial memory, had en- 
riched and changed dance techni- 
ques and styles. 

Asked what aspects of the video 
he liked, Louther replied: "It is 
unfair to ask me, because as dancer 
and choreographer and teacher I 
look at the craft and listen to the 
music and see how they come 
together, but that is not what an 
audience needs to do. For those in 
the audience it has tu be a matter of 
what they like or don’t.” 

He said that video does not give a 
sufficient view of a work. “On stage, 
dance is three dimensional,” he said. 
“On video it is flattened out. 
Choreography fur the camera has to 
be created in a different way because 
otherwise it shows only what the 
camera wants.” 

This problem has still to be solved , 
and the world of video is aware of it 
as well as the world of dance. When 
Kathy Becque, a British dancer, was 
here to assist in mounting Robert 
North’s new works for the Batsheva 
company, she said that the BBC was 
sponsoring six weeks of discussion 
by cameramen, choreographers and 
dancers to try to find heller ways of 
filming dance: but it is clear (hal 
dances will have to be specially cre- 
ated for the camera if full chorcog- 




_The Ahuza Club_ 
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In an exclusive residential 
neighbourhood In elegant 
surroundings and a warm 
atmosphere our patrons enjoy 
courteous service at bur well 
stocked bar and excellent 
restaurant. 

Wealsohost 

Weddings • Private parties 
Receptions* Bar mitzvaS 
Birthdays • Brit milas 

-Reasonable prices : 

25Tchernichovsky St. 
French Carmel, Haifa 
Tel, 04-338837/8 1 . 
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the camera 



'Superb Donna Wood led the splendid Alvin Ailey dancers. ’ (MV*-** 

jg* value is ,o be c»p,ured on ,he 

.1 • ■ . .1 fkd Amprionn * * 


mphic value is - to he captured on the 

screen. , . 

In the video show at the American 
Cultural Centre, Katherine 
Dunham's Shango gave little indica- 
tion of the strong effect it can pro- 
duce on stage, out a solo called 
Ostrich choreographed and danced 
by Charles Moore, was magnificent. 
Though the camera hardly did 


the Alvin Ailey company, the splen- 
did dancers led by the superb Donna 
Wood did register its satirical tone 
and illustrated how dance that had 
Western character still had absorbed 
elements of "racial memory." Here 
Louther’s point that there were 
black dancers but not black dance 
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International cuisine 
Moroccan specialities 
Israeli village atmosphere 




MACHON ORA for WOMEN 

(sister school of MACHON MEIR) 

The Yeshlva' with a difference: 
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SSss-— —* 

advanced level) 

Hatacha. Jewish History and Philosophy 

Dormitory Facilities. 'Mathon Ora family' 

Registration has b ^ 0 '^ r 07.289268 (Chana, evenings) 


was amply demonstrated hut also 
that Western dance uhd buun irrev- 
ersibly changed - and enriched by 
black folk origins. 

HOW TO bring about happier mar- 
riages between dance and the film, 
choreography and video, was also 
the theme of a recent seminar at the 
American Cultural Centre in Tel 
Aviv (July 7-9) arid in Jerusalem at 
the Shcrovcr Theatre (July 14). The 
project was initialed by Dr. Izinnn 
Peled, managing director of 
"Mochot,” (Israel Video Centre for 
Education and Culture), an orga- 
nization that aims at promoting use 
of video in the arts. 

No doubt the seminar, the first of 
its kind in Israel, according to Dr. 

Pc led, had its uses as a "creative and 
enriching encounter" of choreog- 
raphers. dance teachers and video 
and television directors. 

Yet in Jerusalem, frankly, I did 
not see that the problems of turning 
stage dance into video performance 
had in any way been brought U» a 
solution. That does not mean that 
attempts should nut be made to 
overcome the difficulties - namely. 
Ihe limitations of video as regards 
dance and the lack of understanding 
between video makers and stage 
choreograjilicrs. . 

Some years ago, I discussed this 
with the late Paul Salinger, who 
came nearest to making good video 
dance. We concluded then thru the 
best dance on video was made spe- 
cially for video. Salinger said that the 
important thing is lor the video 
director to understand dance and lor 
the choreographer to unde rat and the 
workings of video. He then pointed 
out - and his continent is still valid - 
that in televising dance, if there is 
just one cameraman, lie becomes the 
real choreographer, deciding on 
what and what not to focus - how 
much of the dance and the dancers to 
show in long shot or in close-up. If 
there is more than one camera - 
there were four at the Jerusalem 
Theatre - the director becomes king, 
no matter who the choreographer 
may be. , 

What I saw in the tunc 1 could stay 
was that the dance live in the foyer 
and what appeared on the monitor- 
ing video screen were almost diffe- 
rent dances. The number of dancers 
visible at one lime was not the same 
on "stage” and on the screen. Neith- 
er was the distance of the dancers 
from each other and the audience. I n 
short, the perspectives did not tally. 
This, of course strengthens 


r.«vr cifiinL, wi>an i cr jrc acgg yngv . -nuu CTMM 

Puled 's pleas licit TV directors and 
chorcogi;i|)lieis should work 
together on what will goon screen. It 
nl so proves that, useful as video may 
he as an aid to dance education, it 
has u long way lo go before it can 
give any true image of a si age pur- 
forma nee. 

UWE SCHOLZ must remember 
with pleasure his visit lo Israel some 
years ago when he choreographed 
the dances and moves for the pro- 
duction of Mark Kopytmnn’s opera 
Susskind von Trimherg, dealing with 
the life of the Jewish minnesinger. 

He has sent me a copy of the Zurich 
Ballet performance. At 27, he is now 
its dircctor-choreorapher. lie was 
formerly a member of the Stuttgart 
Ballet. 

Last May, Scholz choreographed 
a ballet for. Ihe Debussy Festival at 
La Scala in Milan and after that 
presented his "First Week of Prog- 
rammes" choreographed by himself 
in Zurich. 

Since he became director of the 
Zurich Ballet, more than 500 dan- 
cers have applied to join his com- 
pany. At the auditions 1 93 presented 
themselves, of whom 35 were 
chosen. He has also attracted by- 
name guest dancers such as Ferdi- 
nand Bujones and Jeun-Clsurles Gil. 

As a former dancer of the Stutt- 
gart Bullet, Scholz has been invited 
to participate as a choreographer in 
the 25th anniversary celebrations on 
November 14. Other choreog- 
raphers who will also take part are 
John Neumeicr (now directing the 
Hamburg Ballet) and William For- 
sythe, who since his Stuttgart, day* 
has been a free-lance choreographer 
fur such companies as the Royal 
Bullet (lxmdon) and the Royal Dan- 
ish Ballet. 

THE SECOND New York Interna- 
tional Ballet Competition will lake 
place from June 8-20 next year, but 
applications must be in by January 
12. It is open to dancers of all 
nationalities, professional and non- 
professional, aged 17 to 23. 

Only 24 men and 24 women will be 
chosen by a selection committee. 
Forms can be obtained from the New 
York Ballet Competition at 122 
West 87th Street, New York, N.Y. 
10024, U.S. Applicants will be noti- 
fied by Magrh whether they have 
been chosen and asked whether they 
would be available for a four-week 
tour after the competition. There is a 
$25 application fee - non- 
returnable. D 


THE COMPLETE BACH CEMBALO CONCERTI 

with the air 

3lerugalcm ^oloidtiS^fc 
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HANNELORE UNRUH, Germany — Harpsichord 
Conductor: MARTIN MERRY, London. 

The DormWon Abbey, M4. Zion, Jerusalem 

Programme A: Sat. 1 8. 1 0. 1 986, 8:30 p.m. 

* F P E. Bach: Slnfonta No. 3 In C major ★ Concerto for harpsichord 
In A major * Concerto for harpsichord In L minor 

Programme B: Sun. 1 9. 1 0. 1 986. 8:30 p.m. 

* Brandenburg Concerto No. 3 * Concerto for harpsichord In F minor + 
Concerto for harpsichord In D major 

The Church of the Multiplication of Loaves and Fishes, 
Tabgha, Sea of Galilee. 

Programme C: Sat. 25. 1 0. 1 986, 8 p.m. 

* Concerto foi harpsichord In A major * Concerto for 
harpsichord in F minor * Concerto for harpsichord In D minor 



DonmiTWi ,«ert 


Tickets may be purchased at the 
Churches, at the Jerusalem Theatre and the 
“Blrnot" agency. 85hamaJ St. Jerusalem. 
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This Week in Israel -Tlf This Week in Israel -T1 

JERUSALEM MUSEUMS 1 037532222 JERUSALEM RESTAURANTS 


this week at the 
israel museum jerusalem 


EXHIBITIONS 

Ketef Hinnom — Includes The Priestly Blessing. The oldest 
Biblical inscriptions and other objects. 


A MAN AND HIS LAND - THE MOSHE DAYAN ,. ;v_ 

COLLECTION. (Goldman Schwartz Haiti. Anthropoid ' 
coffins, human ligurinfls, animat statuettes, and dorans - . 1 
of other artifacts. 





Animals in Ancient Art — The Leo Mifdenberg Collection, spanning 5,000 years 
from the countries of the Mediterranean Basin ■ The Archaeological (Rockefeller) 
Museum. 

The idee In Form — Silver table designs (Patevsky Design Pavillion). 

Three Japanese Designers — Paiavsky Design Pavillion. 

Bathlahem Embroidery — Margulles Hell. 

Minus One Dimension — 20th Century Sculptors' Drawings (Barbara and Isidore 
M. Cohen Gallery). 

Mo she Corah tin I — Paintings 1980- 1986 (Marzbachar Galleries). 

Jenny Holzar/Barbara Kruger - Billy Rose Pevililon until 27/10. 

Big and Small - Ruth Youth Wing. 

Jewels of Children's Literature - outside Youth Wing Library. 

Art in Content — Audio Visual program (Spertus Hall). 

Permanent exhibitions of Archaeology, Judsica end Ethnic Art. 

EVENTS 

SPECIAL EVENTS 

Tues. Oct. 21 Bt B pm. PERCUSS I ON -FROM BACH TO SCOTT JOPLIN: con- 
cert with Pamela Jones, Anat Golden berg, Naomi Goldberg end Elded Shiloach. 
Tuas. Oct. 21 at 7 pm. THE DAYAN COLLECTION: Gallery Talk (in Hebrew) 
with Lane Charash. 

Tues. Oct. 21 etB pm. THE BEATRICE S. KOLLINER COLLECTION SCULP- 
TOR'S DRAWINGS: Gallery Talk in Hebrew with Michal Broihi. 

Tuas. Oct. 21 at 8:30 pm. KOL BE RAMA: Community singing in Habraw with 
Shlomo Shavlt and guest vocalist Israel Jzchekl. 


YOUTH WIND 

Office Hours Sun. Mon. Wad. Thun. 10 - 12, 2 - 4, Tel. 633-278. 

Library durlngSukltot daily 10am-12:3Opm;2-Bpm; Tun. 10 am -2 pm, 4-7 pm. 
SPECIAL PROGRAMS FOR SUKKOT I in Hebrew): 

Mon. Oct. 20 et 11 am. Stories for children 5 - 9 with Moti Barakan. 

Tubs. Oot. 21 at 10:30 am and 12 noon, "Because of the Holes in the Cheese", 
puppet play. 

Wed. Oct. 22 at 11 am. The Meglo Tree - stories with children's participation. 
Thurs, Oct. 23 at 1 1 am. Tickling Talas: favorite Stories in music end theater. 
27/10 opening of Youth Wing Courses for children. 

"Mill"- Resnick Teacher’s Training Center - For registration and Information 
about city tour training programs during Oct. telephone 698-211 ext 307 or 
Youth Wing Office, 

Tuesdays at 4 pm: Storytelling and play hour In Hebrew, ages 4 - 10 with Biota 
Llpkin. 

Wednesdays at 4 pm: Picture -and Book programs with puppets and songs (In 
English) egos 3 -6, 

Felnsteln Recycling Room During Week of Sukkot open dally 10 am - 5 pm. 
GUIDED TOURS (IN ENGLISH) 

Sun, Mon, Wed. Thurs. Fr|. 11:00, Sun. 16:00. Tuea. 18:30. 

Archaeology Galleries: Mon. 16:00, Judaica Heritage: Thurs. 15:00. « 

Shrine of the Bock: Sun. 13:30, Tues. 1 5:00. 

Rockefeller Museum: Sun. & Frl. et 1 1:00. 


VISITING HOURS 

Sup; Mon. Wed. Thurs.10 am - 9 pm: Ttias. 4 pm - 10 pm • ; (Shrine of the ' 
Book: Tubs. 10 am — 10 pm); Frl. Set. IQanri —2pm; Art Gordon .10 am— sunset. 
D*Pt. of .Travelling Exhibitions: Sun. Tubs. Thurs. 11 am — 1 pm. 

Archaeological (Rockefeller) Museum: Sun. Moh. Tubs. Wad, Thurs. 10 am - 

5pm;Fri, & Sat. 10 am -r 2 pm. 

*Sukkot Tubs. (21/10) The Israel. Museum open 10 em - 10 pm. 

Sukkot Frl. (24/10) 10 em -2pm THE PAUL AND SUSCHKA HERZOG FREE 
DAY (not Including The Shrine of the Book), , 

The Museum keeps jtidoore open with the help of Its friends: 

Oct. 19 - 26 In Memory of Willem Sandberg, courtesy off an anonymous donor 


.Tickets far Saturday available In. advance at the Museum and et the Kla'lm 
ticket agenay, Jerusalem arid- Rococo In Te! Aviv. : 

THE ISRAEL MUSEUM IS.- LOCATED ON RUPPIN ST., TEL. <02) 698211. 
ROCKEFELLER MUSEUM (02) 2822S1 TICHO HOUSE ::(02) 244186. 


JERUSALEM 


Decoraition 


Qfodratlng sccetlu 


SERVICES 


ISRAELI ARMY/NAVY SURPLUS 
• ‘UNIFORMS * INSIQNIAS' ■ 
■-* Commando *■ MiLiTARiA’ 

* T SHIRTS-SWEAT 8HIRTS 
Ckisiapi group orders from NIS 6 
*2 1 Mia M. t Zldn Sr., 02-233816 
13 Ben Yehuda 8t.. 02-221644 
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Eat & Enjoy 

European - Jewish Cooking at its best , 

Open nightly from 6 3Q to 10 pm Closed Fridays and Holiday e*es Q 
Sfl'uidavs .wo Holidays - open h.ill-iiour utter sunset _ 

^F pr reservations Cflll (02)232232 

OmORIflH JERUSfilEm HOTEL UUUlCI, 



39 Keren S' fee' Jerusalem 
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A^'-EEMA'S'^ 
BOUREKAS ^ 

7 READY TO EAT 
■Cheese, spinach potato 
■also frozen ready-to-bake 
Orders taken for functions+partie 

163 Agrlppai St. 

Tal. (02) 22B726 


SERVICES 


% 
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SERVICES 


he RiwJ 

Creative Jewelry by Bob Faber 
Original design: In gold 
17 Jaffa Rd., opp. City Hall 
TeL 02-231032 
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HAVE YOUR COLOR FILMS 
PROCESSED IN 

Just one hour! 

BRING YOUR FILM • FOR 
DEVELOPMENT AND PRINTING 
AND GET 

A 10% DISCOUNT 

WITH THIS AD. 

TEL AVIV JERUSALEM 

130 Dlzengoff St. 4 Ben Yehuda St. 
Tal. 03-247397 Tel. 02-231057 

4 Valid until 31 Oct. 1986 
OPEN CONTINUOUSLY ALL 
WEEK EXCEPT SHABBAT 


RENT 

I £ ■ 

PER WEEK 


A CAR 


JGDU., ' A 

KunoTnun 


OUR SPECIAL OFFER 
- OFF SEASON PRICES 





Eurotour provides tree 
transportation from your 
hotel to Its office & back. 

Possible to return car at the airport. 
ONLY NEW MODEL5 

EUBOTOUn 


TEL AVIVi 134 Hayarkon St. 
Tal. (03) 226823, 226150 
JEnUSALEMi 36 Karan Hayasod St, 
Tel. (021 661749 1 
Telex* 03.342681 
' a.S.H.IL Alt. EUROTOUR 


Tourist Department 
Morning Tours 

Call for reurvatlansi 
Tel Aviv: Histadrut Headquarters 
93, Arlosoroff Street 
Tel. (03)210791.431841 
Jerusalem. 1 7, Strauss St. • 
Tel. 102) 244878 
Haifa: Tel. (04) 641781 ext. 241 

s N Sbs the inspiring work el 
1 Pionaar Waman in 
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YOU'LL ENJOY 
YOUR HOLIDAY , 

■- AT A BARGAIN 
PRICE 

: We have 48 ; studios and apartment! 
with 2^9 beds, 
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and, dally towel changes. All studios 
£nd ; apartments art fiiiiy furnlihaq 
; whhi air conditioning; mfrlaertlor, 
.gas, . kitchen u trip alia and telephones 
i'ln the rooms. 1 ■ .' ... 
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, ; thl. (Damirs pf faiHng gt hom* : ' 
; w^b tha advantage of hotel sarvica 

TZOFfT HITS CENTER (Mor Canter), M 104 EILAT 


APTS. RENTALS 


Moral 

madman 


Naomi Doudai 


MICH AML KOHLHAAS by Hein- 
ricli Von Kids!. Translated by Rivlu 
Mcshulnch. Directed by Han Ronen. 
Camcri Theatre, Tel Aviv. 

ALTHOUGH more than a month 
has passed since the opening, this 
particular play still rates a reviw 
lie re. For regarded as spectacle, 
there is something singular about 
this show. And spectacle it certainly 
is, even if it confines itself to the kind 
of colours theatres do not often 
indulge in when they want to makes 
splash. 

What I’m talking about are con- 
trasts of black and white modulating 
into every shade of grey in the 
graphic spectrum. Drawing on a 
16th-century legend. Von Heists 
work, written in the 17th century, is 
a German classic that succeeds at the 
Cameri as visual rather than purely 
theatrical art. 

A succession of swift-sMng soon 
present the story of a character 
embroiled in a struggle against the 
injustice rampant in a collapsing so- 
cial system. The mounting moral 
passion and prejudice of the era 
sizzles with the conflict in which the 
emerging European humanist, 
socio-political ethic, triggered off by 
Martin Luther, is pitted against the 
old feudal order. 

MICHAEL KOHLHAAS, a sim- 
ple, honest horse-dealer, personifies 
the newly emerging moral man 
Robbed of two horses by his high- 
handed overlord, the local feuds 
Junker, he becomes obsessed with 
the need to redress the injustice 
done him and to enforce the nileof 
law. _ . 

Brandishing a burning sword liK 

an avenging angel, he lays his de- 
mies low in a rampage of slaughter 
over an ever-widening area. 1 

In a grim and unflinching perform- 
ancc, Josef Cnrmon projects IK 
humble horse-dealer with uiTSwerv- 
ing integrity, to demonstrate a de- 
monic defender of the new ^socio- 
cultural concept of civic right aw 

As^to the rest, it is Ruth Dart 
nuse-en -scene thnt, with blow-ups 
and backdrops and sober costume 
dominates in n triumph ofgrapmo 
thnt is, at the same lime, an aes g 
feast impregnated with the po«“ 
religious bins and bigotry of 

P The ambience of the 
music and choral effects coajnba 
rather less to the ensemble, “WJj* 
they are of a piece with the diren 
concept. For this is, above al , 
director’s play, the realtor®** 
perhaps application to tbe«JJ ■ ; 
scene; of a piece heavy in contem- 
porary implication and signifies**- • 

THERE IS a certain P« rfl £ el ,f a 
even agonizing resemblanw^ , 

whole line of moral ‘madmpn. • 

ginning with S ' ! 

the volunteers of jv 

.‘ending with today’s Peace NP ^ * 
fari that kind of rebellion ha _^ e , 
bloodless here. ® ut ^ ^ 

director’s inteipretatipn a wj*. ^ 

the. future, wfo can. say for ^ , 

long? •. -• . • ' . 


, i; -V 1 ' 


there is no -doibt, .tjiat ^ as ' 
tidni it as rath^icalyat^!^ 0 .-. 

it is historically evocative. • , 
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Chess Yitzhak Lis 


In league together 


This Week in Israel-Th| 

03-7532222 TEL AVIV TOURS 


more THAN 1.000 chess players, 
in 206 teams, will take part in chess 
leagues that begin matches on 
November 8. The signing up of com- 
petitors ended on September 15. 

Champion Becrsheba did not list 
in its team, as it did last year, former 
Soviet champion Boris Gulko; in Ins 
place appears the name of Russian 
International Grandmaster Dmitri 
Gurevilch who has been playing in 
theU.S. . 

Israel champion Natan Biren- 
boim, who played last year for Tel 
Aviv ASA, is listed on that team and 
with Hapoel Tel Aviv in the Artzi 
League. Tlie two club managements 
are negotiating his transfer to 
Hapoel, as of yet without results, 
ana it seems tne decision will be 
made right before the opening of the 
games. , . , 

The Hod Hasharon team, which 
this year will play in the National 
League, was strengthened by com- 
bining with the Petah Tikva team, 
and apparently will be at the top of 
the league. Yehuda Greenfeld, Nir 
Greenberg, Ronen Lev and Ami- 
kam Balsnan will play for the new 
team, which will be called Hod 
Hasharon/Petah Tikva. 


the championships, Yitzhak Veine- mentioned the posj 
gar, joined the Rishon Lezion dub Fourth League. . 
instead of Vladimir Liberson, who leagues are compo 
will play for the Israel Aircraft In- the National Leagi 
dustries* team, which was promoled the Artzi League: 
(o the Artzi League. Fi ret League and 

The most surprising development , League . 
occurring in tbe Artzi League, is the 
Grsl appearance of HapoelTel Aviv. Local Toi 

That association hud no represents AN international 
lion at all in the chess leagues. This take place dunn§ 
war a new club was opened (i n Bei t 17-26) at the Ram 
Tayori) which joined with the Holon Magen club (H as 
club and succeeded in bringing into Magen). The to 

Matters of taste Haim Shapiro 


its ranks first-rate players. It may 1 
soon become a force in Israeli chess. . 
Listed in the club are Israel chnm- ] 
pion Natan Bircnboim (still the sub- ] 
ject of negotiations) Vladimir Alter- j 
man, Ofer Brack and Mark Cotier. 

Many teams joined the Third 
League this year: for example, the 
Elizur Neve Tsuf team, a team of 
settlers from beyond the Green 
Line, the Ariel Community Centre 
team, and the team from Moshav 
Amirirn. 

■THE Chess Federation has decided 
to cancel its youth team activities, as 
a result of an increase in the number 
of teams failing to appear for games 
in recent years. Instead, the youth 
committee of the federation will 
organize regional tournaments for 
youth. 

The growth in the number of 
teams registered this year with the 
Third League made it difficult 
for them to be assigned to 
games and regions. Some 126 signed 
up for the Third Leagues, as. 
opposed to 117 last year and 96 two 
years ago. The Chess Federation has 
already begun preparations for 
changing the leagues during the 
1987-88 season, so as to accommo- 
date the stream of players, and- has 
mentioned the possibility of adding a 
Fourth League. Today, the chess 
leagues are composed of 10 teams in 
the National League and 10 more in 
the Artzi League; 20 teams in the 
First League and 40 in the Second 
League.. . 

Local Tournaments 
AN international tournament will 
take place during Succot (October 
17-26) at the Ramat Hasharon/Neve 
Magen club (Hazayit Street, Neve 
Magen). The tournament will be 


held in nine Swiss rounds, and 
grandmasters and masters from 
Israel and abroad have been formal- 
ly invited. Other tournaments to be 
held include: the Ramat Hasharon 
Open, the Ramat Hasharon youth 
tournament, a girls' tournament, 
one for boys and girls, and a 
problem-solving tournament. 

On Thursday, October 23, the 
Ramat Hasharon lightning tourna- 
ment will take place (in nine 
rounds). 

A half-carat diamond worth NIS 
750 will be the first prize at the girls’ 
tournament at the Elizur-Petah Tik- 
va club (41 Shtampfer Street). The 
second-place winner will be awarded 
a piece of diamond jewelry valued at 
NIS 500. The tournament opened 
last month and meetings are held 
once a week. 

Last month weekend tournaments 
were held by the Petah Tikva chess 
club at Beit Neta (12 Nordau Street) 
and by the Jerusalem club at Beit 
Na’amat. The Tel Aviv Hapoel club 
held a lightning tournament as part 
of its opening activities at Beit 
Tavori. 

Competing abroad 
ISRAEL’S three-man Blind Chess 
Team has left for the world cham- 
pionships of blind teams, which is 

being held in the Soviet Union. 

In the preliminary round of the I 
correspondence chess olympiad, the 
Israeli team was in fourth place. 
(Four of the 13 teams in its grouping 
will go on to the finals.) Team mana- 
ger Natan Jungreis says the Israelis 
are holding their own. Outstanding 
Israeli players include Abir 
Hareuven with 7.5 points in nine 
games, and Oren Itamar, who has 
won all of his eight games. D 


—SIMCHAT TORAH in INDIA’ 

VISA ARRANGEMENTS FOR 
A GROUP OF MINIMUM 5 PEOPLE 

(TIRZRDft TOURf 14HBNGVIR0LST..TELAVIV 

CALL TEL. (03)5463075,457184 betwaan3-6pm. 


Mandy Tacht, 3 Rchov Horkcnos, 
Jerusalem. Tel. 02-248233. Open 
dally for luncheon and dinner. (No 
credit cards.) 

I WOULD have never thought of 
trying Mandy Taehl, a Chinese res- 
taurant that has been around for 
donkey’s yenrs. were it not for the 
wf that a neighbour came in to ask 
jne where she should take her lius- 


J The requirements were fairly stan- 
ram. The restaurant had to have a 
Peasant, ■■ festive atmosphere, the 


uu gooa ana me prices not extior- 
bitant. ; 

I had tried Mandi Tachi many 
and found it lacking. I 
jg^Pedthat the menu was a study in 
wredom, with four saboes and via-; 
nous typea pf metit or. fish' which; 

eaten wi(heaph, But in the 
jnterun,-"!' had beeh ,! getting consis- 
^W Positlye repbrts about (he res- , 
p^^^in peopje whose opinions. . 

jJ^ted lri a qtiriint old’ domed . 
SB $ teSt^rahf is decorated '* 

Chinese parasols. • 
spacious imd one hit ’a 

share their 


rich and full of flavour, the meat- 
filled noodle dumplings were also 
tasty. There was, however, one 
problem. The soup was auite thick 
and, more problematic, there were 
little lumps of undissolved corn- 
starch on me bottom of the bowl. .. 

My companion’s hot and sour 
soup* a true sinus dearer if there 
ever was one, had no Such problems. 
Overflowing with vegetables and 
bits of chicken and heavily seasoned 
with hot pepper, it made a refreshing 
beginning to the meal. 

Just for a change , we also tried an 
order of fried wontons after the 

soup. The dough was light and flakey 

but neither the dough nor the meat 
filling seemed to have been seasoned 
at all. We rectified this by dousing 
them heavily with soy sauce and . 

sweet find sour sauce. _ 

/ . Meanwhile, we had ordered tea. _ 

VrviJ'-v' l'..„ ionnlnP tAn . flSKed IilC 


replenish our hot water throughout 
the meal. This is also one of the few 
local restaurants where water was 
provided without our asking. 

FOR OUR main course, the waiter 
suggested that if we like hot food, we 
might like the spicy beef. It was 
indeed an excellent dish, with tender 

E ieces of beef in a sauce that was 
oth sweet and hot. Bit? of toasted 
pecan provided a fine counterfoil in 
texture to the beef. . • 

We also tried a dish described on 
the menu as “hang shoy fish/’ Here 

E ieces of sole had been fried in a 
atter and then served with a fairly 
bland sauce and a mixture of- 
Chinese vegetables. While not bril- 
liant, if was quite adequate. The rice 
had been fried with a sprinkling pf 
green peas, evidently for cbjour. 

For dessert, I ordered the mango, 
and asked that it be served 1 with ice 


SMS' 

l^rihotij^ways assume ; 

tqi'feel the 1 

^ v/Writer'^in Ithb form d,f a ! 

tfiewntdni which tyas. 


ETC* * ,r,T-o *• Thus It haooCned ' .tegardias nor exccasivp yi^ 
like regular tea. .TOqs.itmapiwrioM b .r^cidently. the minfcwe.tned 
‘that there appeared onour^able tvvo mea restau ; ant . y we ^ptir neigh 
cups with haiidles, tach with: a tea T^Ky tbldus they Were 

■ ba^: a Uttle plate yitb w q tonon ggk AW : 

slices and a bowl of sugar. Imagine ve«y vyy , . . c 

-my shame. Hap pily; the, waiter did hop. , • ; - , ; 1 ; 
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cream.. This is hardly Chinese. In 
fact, as I have noted in the past, 
dessert is not really part of, a classic 
Chinese , meal. To make matters 
worse, the mango came from a tin: 
Blit the truth Is that I loVfd every bit 

° My companion had fried bana- 

nas. also ;served with!; ice cream, 
T which proved ■ to he. . excellent 
goatrast' to tjie hpt; fi^t ^nd -crisp 

: The* bill came tb.TfiS 5^1 a sum I 
.regard as not excessive fph;a festive 
meal. .Triddehtly , the mim* we .tried 
the restauk&nt, we! mef Odf neigh- 
:-bourstherie. They tbldpstheywere 
happy with-tne reconiirienda- 
riop. • , • • t ,D 


TEL AVIV 

CAR RENTALS 


TOURS 



Nbw models. Radio. Airport Of 
hotel delivery 

On each rental - get a free book 
THE ROGUE'S GUIDE TO ISRAEL 

sun TOURS 

152 HAYARKON ST. 

(opp. Diplomat 81 Plaza Hotels) 

TEL. (03) 233120, 226410 

TLX: 371662 SUNTH IL. 


JEWELRY 


DAILY BUS 

129 - *20* - One way , „ a 

140 - 130* - Tal Aviv • Cairo- Tal Aviv 
173- *63* - Tal Aviv - Cairo -Tal Aylv 
4 3 nlgms on Bfl. basis 
•79 • $99* - 4 days/3 -nights on B.B. 

basis * panoramic tour 
1120 • 4 days/3 nights on hair board 
2 daysol touring In Cairo, Qiza 
Pyramids 

1320 - 8 days/7 nights on half board 
basis. Touring in Cairo. 
Luxor and Aswan. 4 star 
hotels in upper Egypt. 




JeweUen 

SeUen 

cmdUotm 


ON A BUDGET! ^ 

Bus to and from Cairo * 3 nights 

accommodation. 

** Hotal Lotus USSB4. 

Ona way US* 44. 


* Weekend reduction or Youth Fare 


Tel Aviv: 14? H.iy C i kon St. U3-2 21 .17 2 
23065 1, 22*00 10. 203.3 11 

JrrusaU-m: 3 Be n -Sii.l Si. 02-34G8SQ 
Tiber, os: 0 G 7-2 03 3 0, 2O3S0 


Galilee Tours 


I DESIGNING 
J AND 

MANUFACTURE 
OF HAND-MADE JEWELLERY. 
QUARTZ WATCHES, Gl FTS, 
DIAMOND SETTINGS 
MOSTLY 18 CARAT GOLD 
, AND DIAMONDS. 

71 Allan hy St. Tal Aviv 
Tel. (03) 298213, 298934 


TEL AVIV 


SERVICES 


ob 


GILL PRIVATE INVESTIGATIONS 

Lr'i prMtiissioo.il ic:im of rxfJOU!; 

i , j >; p. jfii.i.: s-L’Cijoty s'v.’icoi't okc* '.:m o ol yo>ii : 
• I'l-ilV A Vh INVESTIGATIONS «i .ill kinds 
• < , U A H 0 ; i rv. I S fi C U I II T V Sot v i.-os 
- CHARACTER AND BUSINESS • N VEST iGATlONS 
CONFIDENTIALITY .ind DISCRETION ASSURED 
13 SIliir ct Sir i.;o , I. Kilt . : it Merlin.'*) . Tel Aviv. (03) 21 6G1G. 2 1 /!)97. 


TEL AVIV 

APTS. RENTALS 



U, Reflexology & 
** Swedish Massage 

I \ byan expert 
;; House calls 

available 11 
CalM03) 724605 


CANADIAN INTERCONTINENTAL REALTY 
Exclusive Homes, Ren mis. Sales 
DON'! GL f A FOOTSORE. IN ISP ALL 
Wf. KNOW THL STANDARDS YOU EXPECT 
TH Aviv Rcniid Aviv Rumat Haslutron, Hui^ '/liyu Pi fuach 
Cut. (03) 286222 (Exi. 300) 


















Th© $Blrt Israelis in New York 


a Ma a afcig ^aujL T ■ 





•rlt, 1 * 


September was “Israel Cultural Month" in New York, with 
exhibitions of Israeli art and antiquities, photography and theatre 
performances. Some shows continue this month (“Treasures 
from the Israel Museum" will be at the Metropolitan Museum until 
early January) while an Israeli Book Fair and literary gatherings 
and an Israeli film festival are due to open in the Big Apple next 
month. Post Art Editor MEIR RONNEN criss-crosses Manhattan. 
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“ARTISRAEL, the l9Mi’s” ;i series 
of exhibitions in Manhattan during 
September and October, organized 
by Mary Lmichhcim Evangelista, 
opened with a h;ing and ended 
with the whimpers of the few hnrdv 
souls who tried to Crack down, with 
limited success, the IK different 
venues, some of them located in the 
seedy lower neighbourhoods of the 
Big Apple. 

Anyone even remotely familiar 
with this terra incognita should have 
realized from the outset that the 
project would he defeated by its 
• geography. A number of the shows 
were scattered in areas accessible 
only if you arrived by taxi hailed 
Uptown. Sightings of empty taxis in 
the East Village, for instance, are 
virtually unrecorded. It is thus im- 
possible to move between venues 
there without renting a limousine. 

Several of the shows closed within 
a fortnight; others scheduled to re- 
main open until well into Octohcr 
were, on September 27, locked and 
barred. The answering machine at 
one announced that the gallery 


would reopen only in the Fall. 
Another gallery appears not to exist 
at all, at least at the address listed. 


Yet another proved to be nothing 
more than an alcove in the entrance 
of a building to hell and gone down 
Grand Street. 

What was painfully clear was that, 
with but four exceptions, no respect- 
able Uptown gallery was ready, will- 
ing or able to exhibit the artists 
chosen by Evangelista's panel of 
judges (New Yorkers wno made 
their selections from colour slides, a 
doubtful procedure, particularly in 
view of that fact that they were quite 
unfamiliar with the artists much less 
with the originals). What was also 
sadly clear was that none of the 


shows featured anything likely to 
make any sort of impact in a city 
saturated with thousands of tryers. , 

A number of the artists chosen are 
currently working in New York', an 
added attraction to galleries despe- 
rate for sales and who Jo not like 
exhibiting work that isshipped out of 
town the day after a show closes. 

Some of Israel's current “brand- 
names’* withdrew from the project 
or declined to participate precisely 
because of the geographic problem. 
Several of (hem organized a sort of 
Salon ties Refuses in Philadelphia. 
Finally - and ironically - the better 
shows of Israeli art - or those 
connected with Israel - on view in 
New York, can currently be seen at 
venues which have nothing to do 
with Evangelista’s project. 

This is not to say that her effort 
was not without merit. Even the 
dissidents in Philadelphia noted that 
any Israeli art presence in New York 
was better than none at all. But is it 
the artists who have benefited? The 
chief beneficiary of the attendant PR 
seems to be the organizer - and 
Lufthansa airlines, which generously 
flew the art and artists to New York 
(at the opening bush, sculptor Igael 
Tumarkin reportedly caused a small 
uproar by shouting out that it was a 
shame that El A1 find not seen fit to 
make (he gesture.) 

Following is a checklist of the 
exhibits; 

At Steven Adams (55 Mercer St.) 
good space in a dreadful area, were 
six Israelis; David Reeb with banal 
combinations of figures and maps of 
Israel; Yltzhnk Llvneh with his famil- 
iar simplistic formalisations of night 
scenes, not his best; Miriam Neiger 
with two of her better wall reliefs, 
one a myriad set of eyes similar to 
that seen at her Israel Museum 


show; Ita Gartner with some effec- 
tive abstracted images in a painterly 
mode; Dani Eshet with illustrative- 
cum-decorative stained linens; and 
Avner Moriah, who looked a lot 
better at a one-man show Uptown 
(mure on this' below). 

Art in General (79 Walker St.) 
which listed Tamar Gelter, Itamar 
Newman and Michael Shamir, was 
simply not open, a fact confirmed by 
its answering machine. Also pre- 
maturely closed was Frank Berna- 
ducci (17 East 17th St.) which was to 
have shown Joshua Borkovsky, Zvl 
Hecker and Corinne Segal. 

Germans Van Eck (420 West 
Broadway) displayed the small ver- 
tical plinth sculptures of Teresa GeJ- 
cr, wood and clay painted to look 
like moulded metal, previously seen 
at the Talpiot Studios in Jerusalem. 

Graham Modem (1014 Madison 
Ave.) showed the sort of ponderous 
symbolic painted linens by Tslbi 
Geva that have always seemed to me 
lo be utterly without merit; and 
another neo-New Yorker, Rina 
Peleg, who makes ceramics that imi- 
tate basketware shaped into sculp- 
tural forms, ingenious rather than 
intrinsically interesting; and also the 
tarted-up architectural drawings of 
architect Zvl Hecker, who milks the 
plans of his imaginative but unset- 
tling apartment houses for an excuse 
to go painterly. 

At Richard Green (152 Wooster 
St.) Yehuda Porbochral shows his 
large New-image canvases together 
with Ronlt Yerfaya who also shows 
hers, the epitome of the new Bad 
Painting. Best at this venue is Larry 
Abramson, with low-key, minimalist 
landscapes. 

Patricia Heesy (50 West 57th St.) 
offers a small room to the single 
image paintings of Linda Sandbaus, 
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who rings the colour changes on a 
kneeling female bather. 

The Henry Street Settlement (446 
Grand St.) turned out to be nothing 
but a semi-basement alcove housing 
a set of symbolic paintings on paper 
by Miriam Neiger, who has risked 
damaging her reputation, not only 
by agreeing to mount these works at 
such a venue, but by showing them at 
all. Luckily for her, nobody was 
likely to see them. 

At the Hebrew Arts School ( 129 
West 67th St.) 10 Bezalcl Academy 
students each showed one painting 
in a small gallery next to the school 


auditorium. All the works chosen 
were capable, without demonstrat- 
ing any great personality; and the 
uninspired hanging did nothing to 
enhance the general impression. 

I must confess that I had no 
strength left to make another foray 
southwards to the Janapa Photogra- 
phy gallery (402 East 12 St.) which, 
was showing works, some hnnd- 
pninted, by Gideon Barazani, Leorn 


Laor and Omrl Meron. I had earlier 
been discou raged by a search for the 
Maryanne McCarthy Gallery (299 
East 1 0th St.) which was supposed to 
be exhibiting works by Miri Frenkel, 
Jack Jano and Dorrlt Jacoby; but 
like others who had visited that 
address, I found no gallery there. 

1 also missed two other group 
shows which had been open for less 
than Lwo-nnd-n-half weeks; Moke 
Mokotoff (735 East 9th St.) display- 
ed works by Lea Nikel, Orl Reismau, 
Corinne Segal, Danny Shoslian and 
Aviva Uri; while Leonard Perlson 
(408 West 14th St.) showed Yehudit 
Levin, Pamela Levy, Ziva Kronzon, 
Danny Shoshan, and David Shvillj I 
regret having arrived too late to 
catch these exhibits. 

A new gallery for photography. 
Liebcrmnn and Snui (411 West 
Broadway) has impeccably smart 
premises and good display space; it 
made its debut with photographs by 
Gerard Alon, Ualin Amolz, Yosa 
Cotiain, Avrnham Eilat, Barry 


Avner ' h: ^ <*"**** Gallery^ conjunction wUHAiTM), - , \ 
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Th© Bit scene: Israelis in New York (continued) 


m 






m 














iffi 


rMSi 


fivfe 








■ ! x\ \ <m 
i. '■ 

Wkr-- 


'lit! 


II 


v >•% : 

. „ 

- f ' V 

^ - < Y>% *1 

;V ! ; - 1 

. ® ; ■ 
S-rf ^ ' : 

;V.j£ " 


L ,Ts:\Y' : :/bb 
l, v/y : 


$ 


& 


'M, 


P, 


■ : 'iW 






t 


£ 


\ 






. ,, • *■ 


m 

*31 


M-'Sl 


V,f. 










Yehuda Porbochrai: untitled, (detail) (Richard Green Gallery). Mariana Cook: portrait of Ruui ■>« 

lander, Avi Ganor, Ronit Shani, known Israeli painters and sculptors, feted Wein itraub 

Igael Shomtov and Slmclia Shlrman. Impressive was a large organic- son Av _ )' I ^‘i nt u re - it washost 

The show made an excellent im- looking series of tree trunks and 

pression; it was Frydlnnder’s “action limbs, actually carved from one huge to scull g* . ib - down 

painting" of the Cafe Kassil, pro- piece of wood by 0™ t Tehee. IK a 
viously seen at the Israel Museum, young Tel A vivian who nwd ie Ins befc 

that caught the eye. Asking price for mark a few years ago with a large | S RAEL1 show 1 most enjoyed 

all the photographs began at $300... wooden outdoor piece at the Israe of Shal . 

At Ruth Siegel (24 West 57th St. ) Museum’s "80 Years of Sculpture; was the “g, 

Avner Moriah, a graduate of Bezalel his work has u fine sense of presence . J?** g handsome venue 

and Yale, was accorded a large show Two other large installations were by E»st 74tl S •) * from the 

of his often eerie, large-scale oils. Igael Tumarkin and Y aacovHefelz, fierce i y American-born 

Moriah’s paintings are at once crude the former showing a very tnteUec- Evang 1 - PI ; d 

and compelling and most or them tual and contrived piece entitled Segal in 

depict groups of young soldiers hi “From Big Bertha to the Red Rt»a. mo o of snioo ih card, ab- 

anonymous olive-green uniforms An Anthology of Violence, 1986, a on B . . Da j nter i y an d 

and armed witli unidentifiable sub- large iron construction featuring a stract t- ■ , P without 

machine guns, engaged in what cannon shell mounted on a railed calligraphic, and 

appears to be training exercises trolly and linked to a figure target, being J Y es en of her title, 
(though in some of the pictures they the whole painted red and ti^ with lv k tl J d at the 

also appear to be frisking young with streamers of Hitler » Seum with works from the 

Arabs outside a cafe). But part of the red. white and black. Though - e , car ii er this year, but they 

strength of Moriah’s work is its very beautifully made, it has symbols same for she an( j 

ambiguity; you arc never quite sure rather than sculptural qualities , n i ace d them edge to edge 

of what is going on or where, thus suffers from the same weakness ^ & frame?) 

altjiouah a number of the scenes are as much story painting. In j»ny i =«« (t k ■ ps as wc n as 

set In landscapes of Mediterranean in no way summons up the massive « P lhe S ur- 

flavour. On the other hand, there imace of the awesome origin^ a ferrule , 

are canvases of almost surreal aspect Bcrfiiu, a gigantic railed tteg J ■ • beforehand auer applying the 

showing the armed young men car- the biggest <>? ^t'me.wiuchhehed bo h ^XpradieinT a variety 

tying out classic “built-up-area" Paris from a distance in World War paint, Mwcu ^ ^ ^ g 

atmosphere; °Hefe.z, ins.alia.ion is o t Jhe now ^ start, one Anders wbatsbewii. 

could these be villas in Lebmion7 In overly-familiar tolemic, ps * lso al t he Urdang Gallery are 

any case there is a distinct parallel, ethnological vanety.a en R | edener » s extraordinary 

oreyen affinity, with the approach of pyramid fo ™^.?^ u i ur P su ^ r ? mufti-dimensional photo-montages 
Itahan new-image painters like San- sheet-iron slotted into f ^support Israelis, some of them patterned 
droChia. mg poles of pine kept in ptaw on Japanese “oillnr prints” and 

Moriah also shows a neo- floor by four m jchauSman based on time sequences, 

impressionist canvas of a section of SomeUme scu^ K a ^rcolour-&nd- Veteran Jerusalem gallery owner 

Israeli troops moving through an shows two l«je waj c BnO ^ Urdang, now established for 
olive grove, the silver green of the pencil drawings that form a decade in the u.S.. does not pre- 
lims and helmets mingling with diptych and which are vi y hergelf ^ an Israeli venue or 

he silver and green of the foUage, in abstract-cxpressiomst ootieU but is always on the outlook 

the cleverest treatment of afi his Serge Spltzer makes > . . fortalentednewcomersofanyori- 

paintings. There is also an extremely usual dramatic appearanc ( Nevertheless, she is the only 

WSll-DBinted nil nf nliu^ trpAc nn n p.ffective on a small scale) an e ■ . h mnsistentlv suc- 


mnrk a few years ago with a large 
wooden outdoor piece at the Israel 
Museum’s "80 Years of Sculpture;” 
his work has a fine sense of presence. 
Two other large installations were by 
Igael Tumarkin and Yaacov Hefetz, 
the former showing a very intellec- 
tual and contrived piece entitled 
“From Big Bertha to the Red Rosa: 
An Anthology of Violence” 1986, a 
large iron construction featuring a 
cannon shell mounted on a railed 


avii o j . , 

classic modern sculpture; it was host 
to sculptor Igael Tumarkin for just 
two weeks; and the exhibit was down 
before I could sec it. 

THE ISRAELI show 1 most enjoyed 
was the “Judean Desert” of Shal- 
vah Segal at the Urdang Gallery (23 
East 74th St.) a handsome venue 
fiercely dissociated from the 
Evangelista project. American-born 
Segal, in Israel since 1977, does 
monochrome oils in very dark sepia 
on large sheets of smooth card, ab- 
stractions that are- both painterly and 
calligraphic, and which, without 

, • c ■ ... ....... unracmiatinna . 


Schenfetd. I9S5 (Jewish Museum). 

ish Museum (Fifth Avc. at 92nd St.). 
Cook, a pupil of Ansel Adams, 
treats many of her subjects the way 
Adams treated the side of a moun- 
tain, every wrinkle and fissure sharp 
and examined in depth and played 
silver against a deep black. The 
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M 


■ if: 


beinl if r y = —' 
•h= whole painied red and tied w,th evoke feM 

*ed w’hilcTnd' black. Though Israel Museum with works from the 

beautifully made, it has symbolic same series earlier this year, but they 

aasssasM 

ErSSSSWSSKK so^lhauhey workin'groups aswcHas 
Image’crf ’theuwesomc original individually. Segal scores the sur- 

S 0 h , e^C , X™pp.ying.he 


faces of her paintings with a ferrule, 
both before and after applying the 


Hike jopuiiw. r* 1 

based on time sequences. 

Veteran Jerusalem gallery owner 
Bertha Urdang, now established for 
a decade in the U.S., does not pre- 
sent herself as an Israeli venue or 
outlet, but is always on the outlook 
for talented newcomers of any ori- 


» »» uiassic impressionist manner, 
tnat one suddenly realizes that the 
?w2 st P ainfull y crude treatment of 
'■re figure paintings must be deliber- 
® te j a means of catching attention 
2 nd painting "fashionably’’ at one 

^d the same time. 

Jhe Spring Space Gallery (96 
«pnng St.) is a good space indeed; 
it mounted a show of better- 
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reaiizea inwnun- » v’ ... . 

a large, lively but very muddled 
abstraction by Pinchas Cohen Gan. 

The 17th venue listed by Evanga- 
lista was a traffic triangle ^ Charn- 


USIB was a w-...- y . ■_ 

bers and Broadway, due to be i in- 
vested with an outdoor sculpture by 
Hefetz. The 18th and final ho!e of 


Hefetz. The iwn an “ a fcbition 6 f portraits of outstanding 

Israeli perseu.li.ies.uown he Jew- 


1U H.LIV/IIUI Iinw 

has even been invited to curate ex- 
hibitions of Israeli art at several 
museums. 

ANOTHER CURRENT show of 
deep Israeli interest is American 
photographer Mariana Cook's ^ex- 
hibition of portraits of outstanding 
l .niitioe nnw at rhp Jew- 


silver against a deep black. The 
results are simply marvellous, the 
more so as Cook is gifted with an 
unusual yet impeccably "right sense 
of composition. Her subjects are 
jurists and creative personalities like 
Justices Haim Cohn and Shoslian na 
Netanyahu, poet Abba Kovner (a 
masterpiece) painters Aviguor 
Arikha and Uri Lifshitz, dancer 
Rina Schenfeld and archeologist 
Avrnham Biran. Cook's Israelis, all 
successful achievers and humanists 
are all passing or past middle-age - 
and Ashkenazim. But her beautiful 
ly printed photographs are good 
enough to be accorded a show at any 
of our major museums. 

ALSO AT the Jewish Museum, for 
the next few months, is a large group 
show of Israeli art from the 
Museum’s collection. It in no way 
purports to compete with ARTisrael 
and covers different ground, though 
a handful of Evangelista’s artists are 
also represented. The exhibition is 
dominated, spiritually and aestheti- 
cally, by a large elegaic oil on canvas 
by Moshe Kupferman; and a triple 
pastel portrait, several times natural 
size, by Shirley Faktor. There is also 
a good serial work by Pinchas Cohen 
Gan; and a very banal one by Kochi 
Doktorl, funky abstract- 
expressionism that should not have 
been hung. The rest of the show is 
respectably representative. It com- 
prises Larry Abramson, Moshe Ger- 
shunl, Gaby Klasmer, Ofer 

- Lelouche, Zigl Ben Haim, Elhanant, 
Yehuda Porbochral, Georges 

j Chemeche, Menashe Radish man, 
Michael Gitlin and Boaz Vadya (both 
\ with sculptures); and Buky Schwartz 
(a large sculptural drawing). 

f AT THE Port of History Museum in 
™ Philadelphia, a venue for interna- 

- tional exhibitions, six Israelis, some 
g of them expatriates of a sort, are 
>. participating in something grandly if 
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Karen Riedener: "Time Pattern 
1500, Jerusalem” (Bertha 
Urdang Gallery t New York). 

innaccurately entitled “Israel Art 


Today -The Concerned Eye.” Com- 
plete with handsome colour cata- 
logue (on which this information is 

i l\ _ lo4- 


based) the exhibition, which fea- 
tures works by Menashe Kadlshmart, 
Uri Lifshitz, Shaoul Smlra, Joshua 
Neusteln, Gaby Klasmer, Izhar Pat- 
kin andTsibl Geva, was curated and 
introduced by Amnon Barzel and 
coordinated by Batia Adilh. Un- 
happily for Radish man, his bold, 
powerful image of the ram and the 
boy in his “Sacrifice of Isaac” was 

f irinted upside-down in the cata- 
ogue. Looking at the colour repro- 
ductions Klasmer seems as impres- 
sive as usual ; while all the others rely 
on various types of “New Image” 
painting. 

Kadishman is getting even more : 
exposure in Holland at the moment: <1 
his "Sacrifice” paintings arc on show 1 
at the museum in Breua and his huge j 
metal sculptures on the same theme 
are on view at Arnhem. D 
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Rock, etc. Michal Yudelman 


Till: KING nl pi ip-snu l . Lionel 
Kidiii'. knows when hiA mi .1 win- 
ning siren k. Alk-r tlic huge miuvss 
of lus t'ii. si iwu solo iilhiims, and 
several hits he In re that. Richie is 
ahead «»f Paul McCartney anil Stevie 
Wonder ill achieving eight consecu- 
tive years as mimher one on the 
charts. IFe also got eight top 10 
singles from his two solo albums, 
iiu ire than either tile Beatles nr Hlvis 
Presley! 

So wliv should Ihttnht a on the 
( 'eifing ( nwstrnnies), his latest 
album, he any dif Cerent? Starling oir 
rhythmically enough with the "title 
track ( lip service to rock?) Richie 
packs the album with love songs, 
funky reggae, joy of life and even a' 
political message in *‘Say You. Say 
Me," the (heme song from the movie 
While Nights. 

While to some he may he too 
selimall/y or MUR (Middle or the 
Road), Richie has (lie star quality to 
catapult this album straight to l lu- 
mp of the charts. 

IN MUM OR Y of Marvin Gave. 
Motown has put mil an album of 
never-hefore-released recordings of 
his - plus the all-time hit. "I i Icnrd il 
.through The Grapevine" - tilled 
M< 'town Remembers Man in Citiw 


Get Richie 




Lionet Richie 
(Has Ironies). 

All the tracks were recorded ho- 
l wee n l')(d ("Just Like a Man," 
written ami produced hy Smokey 
Robinson, and “I Gotta flave Your 
Lovin'” hy Berry Gordy) and 1972, 
and are re leaser I here with new 
niusicul nverdiihs, synthesizer 
arrangements, the works. The 


* 
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Stevie Wonder 

alburn provides a unique chance to 
hear Gaye in previously unheard 
songs and to sample his distinctive 
qualities in gospel, R&B and soul. 
Great numbers such as ‘Tin Going 
Home" and "No Greater Love" give 
a taste of the creative fences which 
moulded rock music into wlial it is 
today. 


BRYAN FURRY, who only icceiil- 
ly left Rosy Music I'm a s«»lo caicer. 
leap pen is with the group mi ,i ilmi- 
hle album Street Life - 2<> ( iieitt llit.\ 
(Phmiokol). 

Ill is alhiuii is a good choice lor 
anyone who likes the style <>l Rosy 
Music and dues not have any ol tlieii 
- or Fcuv's - albums. It includes 
Roxy Music and l : eny solo Inis such 
as "Virginia Plain," "Pyiamaiania." 
"Dance Away," “More than Ibis." 
"Avalon," "Slave to love." High- 
lights include Boh Dylan's "A Hard 
Rain's a-Gonna Pall." John 1 ca- 
non's "Jealous Guy" and the Plat- 
ters’ "Smoke Gels in Your lives." all 
sung in Ferry’s version of the origin- 
al. Apart fnnn these songs, all the 
tracks were written or co-written hy 
Ferry from 1972 to 1982. 

Chris Rea was known for many 
yea is as a "one-hit singer." After 
one hit in 197(1, "Fool If You Think 
It’s Over,” Rea plunged into obscur- 
ity. He returned last year with the 
hit, "Stainshy Girls,” hut still does 
nut .scan to be i\ "hit singer." 

His last album. OtCThc Beach 
Uiastrnnics), is jazzier than his pre- 
vious work. But most important. 
Rea and his guitar preserve his quiet, 
mood music - the soft-rock mould ol 
the Dire Straits. 


li v nice to lu-ai someone who 
doesn't seem to change with the 
commercial tide of rock and roll 
sticking to lus low-keyed, unclut- 
tered. relaxing songs and arranee- 
incuts. ^ 

l ire piohlciu is that after a while, 
lire songs iiu-ige in one's mind, lad- 
ing the special ingredient to make 
one oi Mime slain! out. 

STYI I-. COUNCIL, the British 
giuup which won the 1984 Best De- 
but i i roup oft he Year Award in the 
United Stales, closed 19X5 as a great 
success. Now it's released TheStyk 
( 'uuncil, Hume A- Abroad (Phoiuv 
kol). with recordings of its live per- 
tormaiiccs dining 1985. 

The local album does not come 
with information about which songs 
were recorded where, which is a 
little disappointing. Pnst-punk rock- 
er Paul Weller, who founded the 
group with Mick Talbot, and Style 
Council packed the Wembley Arena 
for thiee nights last Christmas, pro- 
ving their graduation to mid-stream, 
institutional rock. 

The album includes the hits “The 
Lodgers," "Walls Come Tumbling 
Down" and others in a variety of 
styles held together hy Wellers 
voice and Talbot’s keyboards, c- 
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• EILAT 

• HADAR, HAIFA 
IHERZLIYA [FREE TIME) 

• HAMASHBIR 
(DIZENGOFF CENTER) 

(KOSHER) 

• JERUSALEM 
(OPENING SOON) 

• KAZRIN 
•KIRIATELIEZER 

• RAMAT GAN 
(ALL THE BEST) 

(KOSHER) 

• RISHON LEZION 

• ROSH PINNA 
•TIBERIAS 

(KOSHER) 
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ERbiE Sams 


A rRIVATI MEMBERS CLUB L RESTAURANT 


MENU 

Avaudo. Seibw and Asparagus CockuD 
coaled in a tight Brandy sauce 

or 

Fresh Mushioom Salad 
wrldi a dressing of Fin? Herts. Apple Vinegar, 
garlic and on 
or 

Sd e tied Paid of Hie Day 

* * * 

Sauteed Entrecote vdrti Tarragon 
cooked Mrh While Wine and Musnroomi 
or 

Sauteed Entrecote rMdi topper Sauce 
or 

Ffflat oT Beer StroganoR 
oi 

Duckling Glazed whti Honey. Red Wine and Gaik 
or 

Pan- rried Seabus Steak 

served wirh a savoury Lemon and Caper Topping 
Afl Main Dbhda are served with Fresh Seasonal 

Vegetables and Potaioei 
* * * 

Reached Pean In Red Wine 
caieftJy seasoned wUl) Cinnamon. served with 
Almond Saute 
or 

Rich Choccdaie Mousse laced wMi Sabra 


Fresh FiUl Salad 

-5^ ss; 

*** 

Price : 30 IS per person include VAT and unified 
House Wine served dring the meal 


.FULL A LA CARTE MENU AVAILABLE 


ru r ar» 

THE CORNER 


I ^msr\ jdcu 

I {Tip JEWISH DELICACIES 

AMERICAN STYLE I 
I N . ,rom ,h " J *wl»h . | 

■ mother's Kitchen . 1 

REASONABLE PRICES I 

|Tel Aviv, 317 Hayittkoit St., 03443884) 

| On pruantellon of thlsad.i ■: j 

I BONUS 

.^coupon . tyj 


O UR SUPERB 

RMAURANT SERVES 



T\ 

FOR RESERVATIONS 

TELi 03 - 651 1 i I -HERBIE SAMS 

92 HERBERT SAMUEL ST. 

(ON THE PROMENADE, 

IN THE YAMIT HOTEL) 1 H, AVIV 


-tUXEIDC. 


■B". Jr exclusive hall far special 
occasions and functions. 
* Grill restaurant 
for gourmet cuisine 
Kosher Lemahedrln 

Tel. for raservatlonii (03) B64303M/6. 
Bet Hetaxtll, 2 Kaufmen St., Tel Aviv. 


THEVOLU NTARY 
TOURIST SERVICE 
will provide, you with 
tho Information you 
to Know. They 
•», Jn ihD lobbies of 
major _ hotels . from 


ft 


5om— 8 pm; ^ - ■ - — 

„«*ntre1 office Is located at the 

llVaopmfj. 70 ' ' 02} 288,40 l s - 3 9 am— 



DAIRY DELIGHT 

L.arrjf! Variety <> ' Choose pishes & l-'iiirijpC-ci.iJU!:; 
Ci.iinrJlete OrtiiiKlasi ft special Lund* Ou.ils 
Wo!i<|ii» ■tllsLui-:*.- from yoyt l-.oit-l 
Rocoivc ,i free hoUlo a< wine- cm your sc-cimd '--ISO 

Open from: / an: midnight — 1 Afio.'Oii''i Si,, 
f Comer of l<1b fHc-n Yoliucl.n St.) ! el; O J-:?;M)0-.i> 


HAIFA 


RESTAURANTS 


The Most Famous Chinese Restaurants in Haifa 

PAGODA GHXNbUNG 

IOPEN FOR LUNCH & DINNER. AIR-CONDlTIONEDl 


1 Bat Gallm Avs. 
'Bat Gelim, Haifa 
Tel. 04-524585 


1 20 Hanotsi Ave. 
Cunirel Curmel Haifa 
Tol. 04-381308 




Egypt 

DAILY BUS FROM 
TEL AVIV/JERUSALEM/ 
NAZARETH TO CAIRO 


One way $ 22 

Round trip $ 30 

Tel Aviv • Cairo • 
•NuBba (Sinai) $38 


4 days from $ 35 (No need to 
change foreign currency at border) 
7 days Cairo - Aswan $ 299 
Nile cruise Luxor - Aswan 



WITH THE EXPERTS 
TO THE 

Far East 

Special Air Tickets 
To: . 

BOMBAY $ 275 1 
BANGKOK » 370 
TOKYO * 423 

‘From Athens or Cairo 


FROM$ 323 

No need to pay W»J*®L 
Visa to E gypt not n ec8igry_^ 

L mnTifid 

^ tourL 


141 IbnavifolSt. (next to Egyptian Embassy), 
Tel Aviv, Tel. (03) 487184, S46307B 
l Jerusalem Branohi 20 Shlomzlon 
: MamalKa St.. Tel. (pz) 245897 
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(Continued /torn pane .-U 

artistic venture is utulcr ;i ilictatur." 
crins the former kibhuiznik, who 
would apparently like lo be the only 
candidate. Unfortunately, that is im- 
possible under the circumstances. 

Along with the regular produc- 
tions, the new opera will set up a 
workshop under Britain’s Charles 
Hamilton. Though the revival of 
Figaro will be directed by Martin 
Merry, who coached its soloists the 
first time around, Hamilton will re- 
turn to Israel in November. Depend- 
ing on what talent is available - 
partly among those who auditioned 
for Mahaeonny - he wilt determine 
what production the workshop will 
do next May and June. Ofer secs the 
workshop as a hope for developing 
future productions over a number of 
years. 

THE OTHER thin^ an opera needs 
is a home - something a little more 
comfortable than foyers and stages 
in borrowed theatres. Ofer’s eyes 
light up as he moves his finger over 
the architect's plan for the Tel Aviv 
Performing Arts Centre, on the wall 
opposite nis desk. Designed by 


Ya'acov Rechter, it is to house not 
only the opera hall with 1,800 seats, 
but also a theatre of 950 seats, a 
pocket theatre with 350, and a 1 .000- 
seat concert hall. 

He's enthusiastic because, he 
says, "in Israel we have the culture 
but not the good buildings; the build- 
ings themselves are a stage in the 
development of the art." 

The problem in constructing other 
halls in this country - he prefers not 
to name names - has been that the 



builders weren’t sure exactly what 
they wanted them for and had not 
gotten the right advice. The Tel Aviv 
centre has Avraham Melzer for 
advice on acoustics - “among the 
best-known in the world, although 
he’s Israeli.” Tony Easterbrook, of 
the UK, is consulted on the stages 
and theatre interiors. 

Among the complexities that 
seem to fascinate Ofer is the necessi- 
ty of making trade-offs on, for in- 
stance, seating distribution. The peo- 
ple who have to climb over every- 
body’s knees to get to their scats 
don t usually take into account that 
the density of seating makes it possi- 
ble for the guy in the last row to be a 
mere 29 metres away from the stage 
Instead of squinting from r distance 
of 35, he points out. 

Tlie city of Tel Aviv hns covered 
[he cost of the architect's plans, but 
Ofer says the plan is to raise money 
[or the construction by selling com- 
mercial sites adjoining it - for cafes 
and restaurants - and land for an 
apartment building. 

The performing arts centre will be 
on Sderot Shnul Hamelech, just west 
of the Tel Aviv Museum and Beit 
Ariella, which houses the public lib- 
rary. The entire cultural complex | 
will be called the “Golds Centre,”' 
after Golda Meir, 

When? Ofer says the construction 
project is likely to take three to four 
S* a ra» under favourable conditions. 

[f there are problems, the opera 
nouse can be built before the theatre 
and. concert hall. In five or six years, 
ne hopes to have the opera company 
on its feet.” 

■ . “ certain that opera fans will 


r l0e variety of ages and social 
Backgrounds attracted to Figaro , 
opera audiences on the whole tend 

■ : to ipe well-off. And, he says, perhaps 

■ [*™obng' hi? own recent shift of 
V royalties 'there’s a certain passion 

you can depend on: “Opera-lovers 
ove opera more than theatre-fans 
tovetheatte." □ 

: ^AYi OCTObER 17, 1986 
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Visiting Hours: Sun. - Thurs.: 10am - 7 pm Friday and Saturday: closad. 

Guided tours must be pre-arranged (10 a m - 1 pml. 

PERMANENT EXHIBIT AND CHRONOSPHERE -- THE ASPECTSOF 

JEWISH LIFE IN THE DIASPORA PRESENTED THROUGH THE MOST 
AtJVANCED GRAPHIC AND AUDIO-VISUAL TECHNIQUES. 

EXHIBITIONS , . 

1. FROM CARTHAGE TO JERUSALEM - The Jawitih Community of Tunti. 

2. PASSAGE THROUGH CHINA, the Jowiih Communities of Harbin, Tientsin 
and Shanghai. 

draining of the film "ZBiia", Woody AHon's satire 

Allen. Starring: Woody Allan, Mia Farrow. Tha film Is In English and In 

Hebrew. 

Sunday, October 19, atBXIOpm. _ 

Admission: NIS 4; for members off Friends Association NIS 3. 

2. Screening of short films from ths Beth Hatefutsolh Library: 

the "Bnei Israel", the JewaofKonkan 1 India) 
produced In 1979. The film Is in English with Hebrew subt ties. 

'The Black Jews", community life of Black Jaws In the U.S.A., 1972. The 
film is In English with Hebrew subtitles. 

Wednesday, October 22 at 7 pm. 

3 ' "Rleturrfto Celro’^an Egyptian born Jaw returns to visit Cairo in 1977. The 

i B . h « vv .Ti.fwn 

Is in Hebrew with English subtitles. 

Thursday .October 23 at 7 pm. 


For sale at Beth Hateiutsoih's new shop: 

A special Illustrated calendar, featuring Jewish Folk Art. 
a desk diary featuring Jewish Occupations, modern Judalca, 
books, records, posters and cards. 


Beth Hatafutmth is located on tha campus of Tol Ai*j 'Univareity _<Bate 2) 
Klausnar St. Ramat Avtv, tel: (03) 425161. Buses: 13, 24, 26, 27, 45, 49, 74, 79, 
06, 274. 672, 604. 


PADA.Ni.lTS A PROMISE. 

144 HAYARKON ST.lOPP- RAMADA HOTEL) TEL AVIV. 
TEL. 03-242428. 
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OLD JAFFA ENTERTAINMENT 


TEL AVIV 


SERVICES 







pj 



In training, everyday activities, tar irom home, 
under strenuous and dangerous conditions. 
THE GUARDIANS OP ISRAEL. 

Snow them that you stand titmiy behind them 
by supporting * 




m 6pX | Jt?n < ^ French--- 


THE ASSOCIATION FOR WELFARE 
OF SOLDIERS IN ISRAEL 
The only civilian body providing the mads or our boys 
and girls in u $g|ggpfr HeR wi can nfl i R them with 
EDUCATION and RECREATION. 

»V KINDLY DONATING TOl ___ ___ ' 

TheAssOBiatlon lor Welfen of Soldiers In Israel 
8 Ha'arbaa Street, Tel Aviv 64739, ISRAEL 
Telephone: (031 262291 

Herewith donation lor; IS * 

NAME 

ADDRESS 


■ 




ShESS 


EMERGENCY” 

Denture Repairs 

Tel. 03-656180 

MAGDA 

Dental Laboratory 
66 AUenby St., Tol Aviv 


CfSfiflUV- 

‘ b-y/'h ' 


| ANGLO SAXON 
5, ; NURSING SERVICE 

V- '; •* 24 Hours a Oav 

l'i ' . Private Nurses In the 

’ yjf. hospital and at homB 

Medical House 
IB Relneis S*. . Tel Aviv 
(03) 22B747, 8221904, 210604. 
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the tel avi v museum 


27, King Saul Blvd. Tal. (03) 257361. Information & Box Office: (03)261287 
VISITING HOURS: Sun.— Thurs. 10 am— 2 pm. 5-9 pirn Sat. 11 am— 2 pm. 
7—10 pm. Friday closod. 


EXHIBITIONS 

TRENDS IN GEOMETRIC ABSTRACT ART. Gift fiorn Iha Rlklls Collection of 
McCrory Corporation, and works from tha Tal Aviv Museum Collection. 
SIMCHA SH1RMAN — Photographic Works, 19H2-1986. 

EDVARD MUNCH) DEATH, LOVE AND ANXIETY. A selection from the Col- 
lection of Edvard Munch Prlnls donated by Charlos & Evelyn Kramer, New York. 
FRANK STELLA — HAD GADVA. A serins of Prints after El Llssltzky. 

A SELECTION FROM THE MUSEUM'S COLLECTION. 

MUSIC 

STEVE REICH WITH HIS PERCUSSION ENSEMBLE. Their only concert In 
Israel. Saturday 18/10 at 9:00 pm. 

Vocal Ensemble ARS NOVA (Denmark). Conductor: Bo Holton. A Cappella 
program. Tubs. 21/10 at 8:30 pm. 

FIGARO’S CRAZY DAV. Encounter with participants of 'The Marriage or 
Figaro' by the New Israoi Opora. Wads. 22/10 at B:30 pm. 

CINEMA 

•'SHOAH'* (Franco 1974-1985, 9‘fe hours, In color. German, Polish, English, 
Graek, Yiddish, Hebrew, wllli English and Hebrew subtitles.) Clan do Lanzmann's 
masterpiece. 

Screening hours this week: 

PARTI PART II 

Sun. - Turns. 19-23/10 al 1 pm Sat. 18/10 at 6 pm 

Sun. - Thurs. 19-23/10 at 6:30 pm 
TICKETS ARE NOT SOLD FOR ONE PART ONLY 


HELENA RUBINSTEIN PAVILION 

6 Tarsal St. Tel: 299750. 

Visiting Hours: Sun-Thurs: 10 am - 1 pmj 3 - 7 pm; Sat: 11 art) -2 pm; Frl. closed. 

NEW EXHIBITION 

Yalr Garbuz: A Jew, A Frenchman and an Arab. 10 Works, 1984-1986. 


This Ad Courtesy of FIAT 


TEL AVIV 


JEWELRY 
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ORETACIER. 
AUTOMATIQUE, ETANCHE 
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Padani. 


144 H AYARJCON ST. (OPP. RAM ADA HOTEL) T£i AVIV. 
• TiiL 03-242428. .V 


TO DE quite honest, Roman Hokuis- 
ki’s new film. Pirates, isn't iis h:itl as 
some American reviewers deemed it 
to he. True, the story is the least 
important element in it. and anyone 
who goes to the movies for the plot 
will do belter to stay home. The 
nostalgia for the good old carefree 
days of Douglas Fairbanks Sr.. Errol 
Flynn or Burt Lancaster won't be 
relieved either. 

This is another self- indulge ill, 
sprawling and overexpensive 



Polanski extravaganza, harmed by 
too many expectations and loo much 
blaring by the public relations de- 
partment. It should be taken as such, 
and only us such, otherwise it will 
spoil your fun. 

To appreciate its visual felicities, it 
is best seen on a huge screen, but it is 
better suited for a small art theatre 
catering to an audience of cognos- 
centi, willing to look for the thrills in 
the frills and nut in the main stream. 
That no art cinema is equipped with 
an oversized screen, is the problem 
of the distribution and exhibition 
channels, and Polanski has always 
been superbly indifferent to these 
base materialistic obstacles. 

The truth is (hat Polanski has 
always been greatly influenced by 
the producers he worked with, and 
the conditions they forced on him. 
Whenever the producer was a per- 
son of strong will who controlled him 
with ail iron hand the films came out 
accordingly. For example, films such 
as Rosemary's Baby, produced by 
William Castle, himself a director 
with a strong reputation for horror 
movies, or Chinatown, produced by 
Robert Evans, the former actor who 
was responsible for Paramount's gol- 
den era in the Seventies. 

On the other hand, when the pro- 
ducer is too admiring of the artist in 
him, or is just a businessman who 
hopes that his name on a production 
is attractive enough to make money, 
Polanski immediately tends to in- 
dulge in all sorts of private jokes, 
allusions and games or every kind. 

This may be very enjoyable for 
him and his film-buff friends, but it is 
totally mystifying for the rest of the 
audience. Like the grotesque What. 
shot in Carlo Ponti's villa in Italy, at 
a time when Ponti himself, consi- 
dered a bigamist by Italian law, was 
denied access to his own home. The 
film looked like one long romp for 
Polanski and his friends, winking at 
all the people who were In on the 
joke. 

WITH TUNISIAN producer Tarak 
Ben Ammar, Polanski seems in Pi- 
rates to have stumbled on a financier 
determined to develop his country's 
film industry at any price, who 
embarked on an adventure which 
turned out to be far more difficult 
and costly than he ever dreamed. An 
adventure that, coldly assessed 
could not possibly be a commercial 
success. Israeli producer Arnon Mil- 
chan, who almost financed the film 
when it was still supposed to be shot 
in Israel, must have given a sigh of 
relief at sight of the final result. 

Again, it should be stressed that 
the film is not a bad one. It is simply 
not the kind one expects when some- 
one pours in more than $30 million. 
It isn’t lively enough, amusing 
enough, entertaining and glitzy 
enough for such an investment. One 
simply doesn't play so obviously 
against the rules for so much money. 

Ideally, of course, one should be 
allowed to, but facts are facts, and 
film audiences being what they are, 
one needs formidable hick and enor- 
mous talent to overcome the dis- 
appointment at the failure of this 
movie to live up to the, expectations 
built up by the media and the. ;PR 
men. And if Polanski, doesn't lack 



tin.- second quality, lie has ncwi 
been very famous for the first. 

TO BEGIN with Polanski's ileilaia- 
tions. He says that already in l'>7«i lie- 
fell movie audiences were ripe lur a 
return In pure entertainment, and lie 
sees the Spielberg-!. liens eia as deci- 
sive proof lie was light. I'm what is 
Star Wars, if nut a pirate movie in 
space, shot partly in the same Ninth 
African region that he went to to 
make his picture? 

It is his bad luck that it took all of 
10 years for his own idea of a swash- 
buckler to get from script to screen. 
Then, of course, there is his reputa- 
tion to uphold. By now, Polanski 
can't make just a film; it has to bean 
event. And in order to be that , it has 
to generate enough legends tu carry 
it into the subconscious of the poten- 
tial spectator long before it reaches 
the cinemas. And finally, it is his 
character that has always prevented 
him from making a purely entertain- 
ment picture. 

A normal, even a brilliant version 
of a film genre was never enough for 
him. Rosemary’s Baby had to be 
about the evil in every one of us, not 
just a scary number about the cult of 
the Devil in downtown New York. 
Chinatown wasn't just a thriller but a 
probe into the corruption and deca- 
dence of Californian gentry, The 
Vampire Killers wasn't another ex- 
ploit of the toothy Transylvanian 
count in the countryside in search of 
helpless damsels, but a sumptuous 
spectacle, a parody of the genre 
which happens incidentally to point 
out that vampires arc a much closer- 
knit community than anything hu- 
mans have to offer. 

Therefore, even if Polanski did 
intend, somewhere along the way, to 
make Pirates an innocent spoof, 
once he started elaborating on it ton 
many of his personal touches found 
their way into the script to be finally 
avoided. To begin with, his hero. 
Captain Red. a combination of Cap- 
tain Hook, Long John Silver and 
every other villainous high-sens rob- 
ber, has not the slightest redeeming 
feature, unless it is his delight in his 
own rapacity and his capacity for 
survival that keep him going in the 
most impossible conditions. 

But unlike his film predecessors, 
who at least were capable of enforc- 
ing their will on others through their 
dexterity in handling their swords, 
and by flying from one rope to 
another to elude the bullets which 
never touched them. Captain Red, 
who has a hook for a hand and a peg 
for a leg, has no neat, swift moves. 
His swashbuckling style is on the 
heavy, brutal, unsophisticated side, 
and his main talent lies in his tongue, 
which he uses skilfully to get himself 
out of any straits. In short, he is a 
caricature of the classic character, as 
it has been peddled by the movies, 
and as such, bound to be a dis- 
appointment to those who love to 
identify with the hero of an honest- 
to-goodness actioner. 

THE CHOICE of Walter Matthau 
for the lead makes the definition of 
the part and of the movie itself even 
clearer. The actor, ideally suited for 
urban cynical bantering of the Billy 
Wilder variety, has a heart condi- 
tion, which normally shouldn’t in- 
terest the audience. Here, however,! 
it is obvious that his scenes. have to 
be tame, nctibriwise, even if they are 
strenuous for him. , . 

Whether 1 jt was his condition that 
determined the nature of these. 




MV Ik-*., tu wlutlkT the nature of the 
sivik s all. .\vi il lur l lie use of Mailh- 
.;m m spite ul his cuiuliliitn, the result 
is the same. His host moments are 
wlie’it 111 - is lull in battle hut schem- 
ing, lying, baiting treacherously in- 
Hilling ininishnu ni cm anyone go|g. 
bio enough in believe him or foolish 
enough t.» slaiul in his way. Matthau 
is wonderlul at expressing the lean 
i-ninineiiilnhlo human traits and re- 
lishing every minute of it. Here he 
van do it on a grand scale .blowing up 
bis pail out of all proportion, look- 
ing a bit like the kiiui of picture of 
Captain kyikl that Daumier would 
have drawn. 

The tirsl and last images we haw 
ol him arc almost identical. Afloat 
on an improvised raft, in the middle 
of the ( )ecaii, holding on tight to bis 
precious gold. 

If Captain Red is the hero of this 
yarn, it is only because this unrepen- 
tant bucanccr at least has the decen- 
cy to go for his goals without dis- 
simulating his intentions. He does 
not flaunt noble or patriotic motives. 
He is out there to get the gold, as 
simple as that, and compared" to him, 
the Spanish blue-bloods with their 
noses in the air, devious, cruel, 
power-hungry and at least as greedy 
as Red, are real snakes in the grass, 
despicable creatures adopting lofty 
postures and using court language 
which only adds to their gruesome 
characters. 

The gout-stricken governor who is 
willing to sacrifice his niece to (he 
worst iniquities of his enemies to 
preserve the glory of the Spanish 
crown, but gives in nt the slightest 
pressure on his sick foot, is just one 
example of the morals drawn by 
Polanski all along the way. 

THE REAL object of the fight 
waged by Captain Red against the 
Spanish crew who are unlucky 
enough to rescue him is the pre- 
sence, in the bowels of the galleon of 
a golden throne plundered from Inf 
Incas. 

Red naturally covets the throne, 
but al least he doesn't pretend it « 
faith, God, country or any other 
foolish reason which motivates him. 

The entire picture is concerned 

with the conflict between Red aim 
the .Spanish noblemen, with a sou- 
plot designed for the romantics a 
heart about the passion of 
apprentice Tor a lovely Spanish in- 
fanta, who of course cannot peoes 
lined lor such rough hands, in sp 11 
of her natural impulses. 

Tile slory itself is hardly credible 
and, as already mentioued, since 
lacks the flamboyant action scenes® 

the kind a Michael Curtiz. 
Walsh or Jacques Tourneur nj 
have created, tlie strains are «**• 

Polanski prefers to concentrate, , 
atmosphere, nnil on static v* 
ideas rather than on hectically 
ing ones. . . 

Visually, the film is incredibly nco 
in every frame, whether it is siinPJ 
beautiful to look at. like the 
of the galleon at sen, or whether no 
stressing man's meanness. 

The latter is reflected in the ne 
haviour of the Spanish P art X the 

licately” gorging themselves, in 
Captain’s quarters, in the unb 
feast at the buccaneers hir» ° , £ 
ly in such images as Red an 

slung across the exit of a 56 
port in order to trap them. 

If you are willing to focus i|. ^ 
directions, you will find m . ^ 
rejoice at in Pirates. It ■ 
notes to a text that M® jy°JJ 1 an y 
ing then the text itself. Brf* "g 
case, it’s better' than having 11 Q 
that are no better than the te. 
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THE BEST bridge players in the 
world may on occasion be guilty of 

i. - 


Two-in-one 


J fiRUSAL EM TOSTMAGA^INE 


FRIDAY, OCTOBER ^ 


ACROSS 

I Opening a window in this (8) 

5 American stations for British 
troops (6) 

8 By this time, civilisation was 
rocked) (5,3) 

9 Low water? (8) 

II Changed, and repaired to the 
Orient (7) 

I2Chcjts about tu have kittens, 
maybe (3-3) 

15 Spiked a drink with this! (5) 

Wile’s workshy — he's even 
worse (5) 

17 Fairly beautiful? Not quite! (6) 

20 Seize a confession that one's a 
U.6. poet, apparently. . . (7) 

22... And, in camera, made out 
that's just what he is (8) 

23 Notice boards tor the above 
disease (8) 

24 Part of the bed-head is put on 
it (6) 

25 Churchman puts the whole 
blessed lot in here! (8) 

DOWN 

l Virtuous number hurry after 
this (G) 


miicKie 

ACROSS 

1 Does up more firmly (8) 

5 A parent (6) 

6 taken temporarily (8) 

9 Three-pronged spears (8) 

Place of protection (7) 

12 A lubricant (B) 

!5Rub out (5) 

of swimming stroke (5) 

U Mythological giants (6) 

Became extinct (4,3) 

« Keeps from harm (8) 

M To cadge (8) 

24 Scholastic achievement (6) 

2S Setbacks (B) 

DOWN 
J Undeniable facts (fi) 
a Waste area In Asia (4,6) 

JGo by rail (4,1,5) 

•Sorrowful sounds (4) 
jUsiuga gim(6) 

“Body of actors (6) 

il^og question (6) 

JJ A number (5) 

}j Property ( 4,6) 

fv* a J\ a 8 ent 's abbreviation 
len * 

1 , J^k made from apples (5) 
Thrown by a bull, etc. (6) 

OCTOBER 17, 1986 


2 Well watered flower, by the 
sound of it (3,7) 

3 Packed a punch for the post? 
It’s a hard policy! (6,4) 

4 It’s thanks to the Nazi troops 
giving iis information about 
Russia (4) 

5 Medics put one inside some 
bees (U) 

6 Pul in an car-hole (6) 

7 Take guest to the door and 
use the peephole, perhaps 
(3.3) 

10 Slice of cake and jam (5) 

13 His utlicc is in the corridor 
(4.6) 

14 Stones precious vehicle, Brit- 
ish pawnbrokers going under 
( 10 ) 

16 It's characteristic of any lan- 
guage (5) 

17 Decline an opportunity to get 
pilot's licence? (4,2) 

18 Trains to pul lights on here (6) 

19 Yanks remember putting this 
ribbon uut (6) 

21 Tender, in the main! (6) 

22 Does it if one desires to show 
ignorance, perhaps (4) 


18 Worn by old knights (G) 

19 Mode of standing (6) 

21 Flavours (6) 

22 Noble person (4) 

Yesterday’s solutions 


n is a 0 - 0 ' cl 0,01 
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most of us at times. On the following 
deal played at an American cham- 
pionship, both Bob Hnmman, a 
world champion, and his Canadian 
opponents enjoyed flights of fancy. 
VulsE-W 

North 

♦ 72 

VAJ1076 

♦ QJ96 

♦ 73 


West 

♦ 8654 

*9 

♦ AK 10854 

♦ J5 


East (D) 

♦ AKQ 10 
VQ543 

♦ 2 

♦ K986 


ACROSS: l Satyr. 4 Lights. 9 
Trawler. 10 Fum. ll lap, » 
Monsoon, 13 Jab. H &«*. 'J. RiB J 
18 Pry. 20 Chalice. 2* F™. « 
Malta? 25 Grower. 26 Notate. 27 
Ditty. DOWN: 1 Settle, 2 Toast, 3 
Rule, 5 Infantry, 6 Harpoon. 7 
Sienna, 8 Crumb, 13 JJ' lg 

Shallot. 17 Acumen 18 Peace, 

Stormy. 22 Drift. 23 Bold. 

Solutions to the crosswords appear in 
Sunday’s Jerusalem Post. 


THE JERUSALEM POST MAGAZINE 









tj[ WRAP YOURSELF 
A IN ISRAELI 
’ WARMTH. LUSH 
* ELEGANCE 
INNOVATIVE 
DESIGN. 
MASTERLY 
EXPERTISE 
BACKED BY 
CENTURIES OF 
TRADITION. AND 
PRICED BELOW 
EXPECTATIONS. 
ISRAELI FURS. 

AS A TOURIST, 
YOUR ISRAELI 
FUR IS LOCALLY 
TAX FREE AND 
EXEMPT FROM 
CUSTOMS IN THE 
U.S. AND EEC 


TEL AVIV 


SERVICES 


South 

♦ J93 

¥K82 

♦ 73 

♦ AQ 1042 

The bidding started in a normal 
way. with East bidding one spade. 
Although this promised a five-card 
suit, one cannot quarrel with open- 
ing this very good four-carder. 

Hamman, in the South seat, de- 
cided not to compete as yet. West 
bid two no-trump, a conventional 
bid showing a good hand and spade 
support. 

North passed And East made a 
fancy bid of three clubs. By conven- 
tion this showed a singleton club. 
Again South was quiet, as West bid 
three spades which East carried to 
game bidding four spades. 

This was the time for Hamman to 
come to life. He knew his partner 
had to be short in spades, ana should 
also hold some clubs in light of East’s 
club bid indicating a singleton. South 
bid five clubsl After all, if he Were set 
only three tricks, a minus score of 
500 points, this would be a victory 
against a vulnerable spade game of 
620 points. The defence, of course, 
doubled, and their play was as 
strange as their bidding. 

West led the diamond ace and 
followed with a low diamond which 
East trumped. East cashed the spade 
ace and shifted to a heart, won in 

dummy. , , . 

(East’s heart play does not make 

sense.) , _ . 

Declarer continued with a spade. 
East presumably wanted to ruff | 
another diamond, and with the 
assumption that West must have the 
jack, did not cover. South’s jack won 

A spade was continued and ruffed 
in dummy. Now instead of finessing 
clubs declarer led a heart which West 
ruffed. Another club had to be won 
by the defence. The contract was set 
three tricks for 500 points. It could 
have been set another tnck except 
for the shenanigans. 

This deal, by top-level players is 
an example of how not to bid and 
play. After this, a lesser player does 
not have to be afraid to play against 
masters. D 



NURSING 


PRIVATE NURSE 
AT HOSPITAL & AT HOME 

ESCORTS FOR 
MEDICAL PURPOSES 

ESCORTS FOR 
ORGANIZED TOURS 

VARIED MEDICAL 
TREATMENT 

24-HOUR SERVICE 


JERUSALEM: 

P.O.B. 4404, Tel. (02) 636505 
GIVATAYIM: 

.1133 (TEL AVIV) f Tel. (03) 737947 
HAIFA: 

P.O.B. 6833 Tel. (04) 381111 



P.O.B 


.V** 

«S&s 



v% 


_JpP^Slng!e:|Q 38.00 
Double: I d 55.00 
Low price for long stay 
WEEKEND DISCOUNT 
Breakfast & VAT included 


The members of the VOLUNTARY TOURIST SERVICE 
serve in major hotels, during the evening hours, in Tel Aviv, 
Jerusalem, Haifa, Eilat end Tiberias. They offer free 
assistance , advice and arrange visits to lareeli homes for e 
chei over a cup of coffeB. .... 

Their Jerusalem offices are situated at the Jaffa Gate 
Tal. (02) 28B140. 



03-7532222 TEL AVIV SERVICES 
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Cinemas 



JERUSALEM 


BEITACRON Tel. 247587 
Fri. 2: BREAKFAST CLUB 
Ffi. 3:40: CLOSE ENCOUNTERS 
OF TDK THIRD KINO 


(Special edition) 

Sat. 5:45: FLYING HIGH 
Sat. 7:30:: HOTEL NEW 
HAMPSHIRE 

Sat. 9:30: APOCALYPSE NOW 
Sat. 12 midnight: THE WARRIORS 




New Israeli film 

THE GOOD, 
THE BAD AND 
THEMEANY 

Sat. 7.9 

Wee kdays 4:30 . 7, 9 


EDISON Tel. 22 1444/5 

5th week 

TOP GUN 

Sal. 7,9:15 

Weekdays 4:30, 7: 15, 9:30 


Sun. and weekdays 10:30 a.m. 

COBRA 


MURA Tel. 232366 
lath week 
Sal. 8. Ill 

Weekdays 4:30. 7:15.9:15 

RICOCHETS 

("Two Fingers From Sidnn”) 
New Israeli film 
English subtitles 


3rd week 

OTELLO 

Sal. 7, 9:30 

Wcckdays4:30, 7,9:30 


Weekdays 10:30a.m.: 
NO MILK TODAY 


SI VAN Tel. 657820 

34 VVei/niann St. 

Israel Premiere 
Fri. Iitp.ni., 12 
Sat. 7: 15.9:30 
Weekdays 5. 7:15,9:30 



Weekdays 11:15 a.m., 1:15: 
THE GODS MUST BE CRAZY 
Sat. 3: LE GRAND BOUFFET 
5: MYSTERY OF THE ORGANISM 
11:45 p.m.: SILVERADO 
Sun. 11:45 p.m.: LORD OF THE 
f RINGS 

Mon. 1 1:45 n.m : MONTY PYTHON 
AND THE MEANING OF LIFE 
TUe. 1 1 :45 p.m.: FRITZ' Tl IF. CAT 
Wed. 1 1:45 p.m.: MONTENEGRO 
Thur. 1 1 :45 p.m.: ANIMAL HOUSE 




34 WeizmannSt. Tel. 216653 

4th week 

FRITZ THE CAT 

Fil. 2:30,11:15 

Sal., Sun.. Mon., Wed.. Thur. 11:15 
p.m. 

LOVE AND WAR 
Tuc. 11:15p.m. 


hiiipiiri"— i 'I n i ■ ■jeksto n ijtm 


3rd week 

A ROOM WITH 
A VIEW 

Sul. and weekdays 7,9:15 


YOUNGBIAIOD 
Sun. and Tuc. 10:30 a.m 




JOSHUA THEN 
AND NOW 

Sat. and weekdays 7:15, 9 JO 


BLACK 

CAULDRON 

Weekdays 10:30, 1130.4:30 



8th week 

* TOM CRUISE 

* KELLY MeGILL IS 

TOP GUN 

A Tony Scull film 
Fri. 9:45 n.m., 12 midnight 
Sal. 11:30. 7:15.9:311 
Weekdays 11,5,7:15.9:30 


QT£fnnCTrftmT«Tin'i 


9th week 
Sun. ft 

ZELIG 

* WOODY ALLEN 


Wed. 7: 

TIIE SATURDAY OILMEN 
Hebrew subtitles 
THE BLACK JEWS 
Hebrew subfiles 


• Thur. 7: 
RETURNTO CAIRO 
.Hebrew subtitles 
THE M A RRANOS OF MESIIED 
Hebrew with English ^utilities 


KEN 3 

6th week 
Fri. 1(1 n.m.. 12: 15 midnight 
Sat. 7:30. 9:45 
Weekdays 5:25, 7:40.9:55 

ABOUT LAST 
NIGHT 


DUMBO THE FLYING ELEPHANT 
Sri.. II a.m. 

Weekdays 10:30, 12:30.2:30.4 

CHEN 4 jjj 

3rd week fi*. 

AFTER HOURS 

Fri. 9:50 p.m., 12:05 
Sat. 7:30, 9:45 
Weekdays 5:35. 7:40, 9:50 


LADY ANDTHETRAMP 
Sal. 1 1 a.m. 

Weekdays 10:30. 12:30,2:25.4 


CHEN 5 

2nd week 

DONNA FLOR AND 
HER 

TWO HUSBANDS 

Fri. I0n.m., 12:15 
Sill. 7:40,9:50 


JOURNEY OF NATTY GANN 
Sai. II a.m. 

Weekdays 10.30, 12:30. 2:35 




ALPHABET CITY 

Fri. 10p.m., 12 
Sat. 7:15.9:30. 12 
Weekdays 5. 7: 15, 9:30 


rx let ^ j r.% nasir 


MACARONI 

Fri. 10 p.m., 12 
Sal. 7:15. 9:30 
Weekdays 5, 7: 15. 9:30 


Israel Premiere 

BIG TROUBLE 
IN LITTLE 
CHINA 

Directed by John Caracnicr 
* HUNT RUSSELL 

Fri. 10 p.m. 


Tel. 267888 

15th week 

THE COLOR 
PURPLE 

Fri. 10 p.m. 

Sat. 6:30.9:30 
Weekdays 3: 15, 6:15, 9: 15 


GORDON vainni; 



Weekdays 5, 7: 13, 9; 

30 


1 “I 




Tel* 282288 

CHeni jn 

. I Oth week '[V 

t Touch<itatic Films nrcscni 

DOWN AND OUT IN 
BEVERLY HILLS 

Film directed by Paul Mazursky 

* NICKNOLTE 1 7 

* RICHARD DREVFUSS 

* BETTE MtoLER 

Fii. 10 p.m.. 12 JD midnight 
■ Sat. 7:40. 9:50 
Weekdays 7:30. 9:50 


SWORD IN TIIK STONE 
Sal. 1 1 n.m. 

Weekdays 111:30, 12:30.2:25,4.4:35 


2nd week 

JOSHUA THEN 
•: ANbNOW ; ; 

ilFH. :9i5b'p.m.. 12.U5 mklnighi 
V '. .■:;£«(. 7:30, 9:45 ”i 
; Weekdays 5. 7:25:9:45 ; 


4th week , 

MONA LISA 

Fri. 11a.m.. 1:30 , 10 
Sat. 7:15, 9:40 

Weekdays 1 1 . 1, 3. 5. 7: 15, 9:40 


DIZENGOFF II 

Tel. 200485 — ; 

. 21st week 

3HOMMESET 

UNCOUFIN 

Fri. II a.m.', 1:30, 10 
Sat. 7:15.9:40 

Weekdays II, 1.3, 5.7:15,9:40 


DIZENGOFF III mm 

Tel. 20048S ■■ 

TEEN WOL“ ! 

' Fri. II a.m., 1:30 

Weekdays 11a.m.. 1,3,5 

KISS OF THESPIDERWOMAN 
Fri. IQp.m. 

Sal. and Weekdays 7:15, 9:40 


DRIVE-IN Tel.403080 

THE GOOD, TJHE 
BAD AND 
THEMEANY 

. FH. 10p.m. •' 

Sal. and weekdays 5:45, 7:45,9:45 ' 


ESTHER . . Tel. 225610 

• ■ ' ' ■ 2nd week . . ' ■ . 

PIRATES • ; 

. ,.'i Ftl. lOb.m. •' .■ . 

■ Sat. 7:19.9:40 

Weekdays 1 1 . 5. 7:30. 9:4(1 1 


87 Ben Yehuda, Tel. 244373 

2nd week 

TWO ENGLISH 
GIRLS 

Film by Francois Truffaut 
* JEAN PIERRE LEAND 
Sat. 7,9:30 

Weekdays 4:30, 7. 9:30 


7th week 

F.X. 

Murder by Illusion 
Fri. 9:45 p.m., 12 midnight 
Sat. 7:15.9:30 
WeekdaysS. 7:15.9:30 


YOUNGBLOOD 

& 

THIF,K OF HEARTS 
Weekdays II a.m. 


ISRAEL CINEMATHEQUE 
Tel. 258200 

IRMA 
LA DOUCE 

Sat. 7:15p.m. 


DAWN 

Sal. 9:45 p.m. 


LEV 1 Tel. 288868 

T5SI DI ««goff Centre 
MW?* 8ihwtch 

Z_J PRETTY 
IN PINK 

Fri. 10 p.m. 

Sat. 7:40,9:40 p.m. 
Weekdays 2. 5, 7:40, 9:40 


Woody Allen Festival 
Fri. and weekdays 12 nttm ' 
ANNIE HAL1, 


LEV II Tel. 288868 

5th week 

TROUBLE IN 
MIND 

Fri. 10 p.m. 


MAXIM Tel. 287457 

Jniwrrk 

NINJA THE 
TERMINATOR 

S;it. 7:15.9:tii 

Wi ckiiuys 1 1 : 3D. 4:3ti. 7: 15. ‘»:3U 


MOGKAU1 Tel. 298331 

CLOSED FOR 
RENOVATIONS 


ORLY Tel. 284025 

2nd week 
Fri. Itlp.m. 

Sal. 7:t5.9:3i» 

Weekdays 4, 6, H. 1(1 

* MERYL STREEP 

* JAC K NICHOLSON 

Sex. Luve. Marriage. 

Some people don't know 
when to quit. 

A Mike Nichols Film 

HEARTBURN 


PARIS Tel. 222282 

8th week 

VAGABONDE 

An Agnes Varda film 
Fri. 12 noon, 10 p.m.. 12 
Sal. 7:30,9:30 

Weekdays 12, 2, 4, 7:30, 9:30 

Fri. 2:30: MERRY CHRISTMAS 
MR. LAWRENCE 
4:30: A LA NAVE V A 
Sal. 1 1 a.m.: WORLD ACCORDING 
TOGARP 

3: LES LIAISONS DANGEREUSES 
1 1 :30p.m. : SPINAL TAP 
1:30 a.m.: ROCKY HORROR PIC- 
TURE SHOW 



Woody Alien Festival 
Fri. and weekdays 12 noon 


LEV m Tel. 288868 

: 2nd week . 

PROM QUEEN 

Fri. 10p.m. 

Sat. 7:40,9:45 

Weekdays 2. 5, 7:40, 9:45 


Woody Alien Festival 
Pfi- weekdays 12 noon 

everything.you wanted 

TO KNOW ABOUT SEX 



English & French subtitles 
Fri. 10p.m. 

• Sat. 7:30, 9:30 
Weekdays 5, 7:30, 9:30 

SHAHAF Yet. 296645 

3rd week 

OTELLO 

Fri. 9:45 p.m. 

Sat, 7, 9:45 

Sun.-Wed. 4:30. 7, 9:30 
Mon. 7, 9:30' 


HEARTBURN 
Fri- 12 midnight 


STUDIO Tel. 295817 
CLOSED FOR 


TlilEI.ET TO435S5 

Nth «wk 

BIG CHILL 

Sm. 7:15.930 

«ivkiki«4:.ki.7:l5 9-Jo 

TelavIv -RTIIglSI 

ALPHABET CITY 

I'". ID p.m.. 12 midnight 
hat. 11:311. 7:15,9;a 
Sun. 7:15.9:30 

Weekdays 1 1:30, 4:30. 7 ;I 5 qy) 




Tel. 261257 

1 9th week 

SHOAH (1) 

I ue. -Thur. 1 p.m, 
SHOAH (11) 
Ttie.-Thur. 6:30 p.m. 


A ROOM WITH 
A VIEW 

The most acclaimed Gbn 
of the year! 

* MAGGIE SMITH 

* DENHOLM ELLIOTT 

* JUDI DENCH 

* HELENA BONIIAM CARTER 

Fri. 10 p.m. 

Sat. 7,9:30 

Weekdays 4:30, 7, 9 JO 


HAIFA 


AMPHITHEATRE 

Tel. 664017/8 

Sat. 7, 9:15 

Weekdays 4:30, 7,9:15 
Israel Premiere 
Israeli film 

THE GOOD, THE 
BAD AND THE 
MEANY 


ARMON Tel. 664848 

2nd week 

PIRATES 

Sal. 6:45,9:15 
Weekdays 4:30, 6:45,9:15 


SHORT CIRCUIT 

Fri. 10p.ui. 

Sal. 7. 9:15, 
Weekdays 4:31), 7,9:15 


CHEN Tel. 666272 

. 2nd week 

THE COLOR 
PURPLE 

Sal. and weekdays 6. 9 




HAMEHUDASHTel. 663443 
8ihweek 

SHOAH 

(Part II) 

Sal. and weekdays 6 


BLOOD SIMPU 
Sot. 11:30 p.m. 

PINK FLOYD IN POMFBU 

'ITiiir. 1 1:30 p.m. 





Film briefeDanFainaru 


ABOUT LAST NIGHT- A romantic comedy as 

Jtfhcr, have a fight and separate, but the end 
Si they Will come together ogam. The 
Enollywood formula reworked in prcdict- 
Eashion, with heart-throbs Rob Lowe and 
S Moore as the lovers. Janies Belushi 
^rh hard to supply the coouc relief. The 
Knal peiveisillcs of Chicago promised by the 


were lost on the way 


nal David Mamet plav 1 
irector Edward Zwck. 


ifTER HOURS - Martin Scorsese takes you 
Zg (or one night in downtown New York, 
2 exactly the Village, us seen through he 
■ tvoicol middle-class bachelor on the 
22e. A 2nd of modem "Alice In Wonder- 
ed" it Is loaded with plenty of humour, 
Ltrilmes verging on the macabre, and con- 
5£S with gusto by Scorsese. Oriffin Dunne is 
mat u the modem version of Alice, and a 
Liu of cameos exploit the talents of Rosanna 
Arquette, Tetri Oarr, John Heard, Cbeecb and 
Chong, Verna Bloom, Linda Florentine and 
more. 

ANNIE HALL - Woody Allen’s personal film 
about the relationship between an ill-matched 
couple. Touching, humorous and totally con- 
Sg with the usual stock of terrific verbal 
and visual gags. 

BODY HEAT- A less than respectable lawyer 
bib hopelessly in love with the wife or an 
underworld chieftain. If you pine for some 

»od old melodramatic entertain raenl, this film 

Is (or you. 

THE COLOR PURPLE- A black soup opera to 
drain your tear ducts. A black woman grows 
from social and personal slavery into an accom- 
plished and fulfilled human being. Director 
Stevwi Spielberg milks every melodramatic 
situation lor all it Is worth, painting the villains 
allblack and the heroines all innocent and pure 
at heart. Whoopi Goldberg, Oprah Winfrey, 
Danny Glover and the rest of tne cast lend a 
helping hand to what is assuredly the most 
professional tearjerker to be made in years. No 
wonder It b such a box office success. 

FANTASIA - Brilliant, delightful dream-llkc 
Walt Disney classic. Recommended for the 
whale family. 

THE GODS MUST BE CRAZY - Set In South 
Africa, the film by director Jamie Uvs b a 
aftloue on the destruction of nature and primi- 
tive Innocence. 


I % 



: vf. 




PRETTY IN PINK - A typically vacuous hit of 
the silly Eighties. A cute redhead from the 





wrong side of the track falls In love with h shy 
heir from Snob Hill. All the tired old Holly- 
wood formulas are trotted out again. The music 
an the sound-rack is polite and everybody, 
including the poor, drives European cars. Poor 
America. John Hughes wroLc and produced 
Howard Deulch directed and Molly Ringwold 
docs her best to step into Doris Day's show as 
the nice girl next door. 

RICOCHETS - The life of an Israeli patrol in 
Lebanon during ihc Iasi few weeks before die 
pull-back ta portrayed from a strictly Israeli 
point of view. The soldiers arc endearing, 
humane and bright; the Arabs, a faceless 
threat. The realistic acting creates an Authentic 


Whoopi Goldberg (left) and Margaret Avery in * The Color Purple.’ 


HEARTBURN - Nora Ephron adapted her 
.own autobiographical novel about her mar- 


K ivatc accounts. Mike Nichols prefers to have 
ck Nicholson and Meryl Streep play them- 
selves to avoid any unpleasantness from per- 
sons directly affected by the story, and the 
result can’t oe anything but tame. Strictly for 
the fans of the two stare. 


JOSHUA THEN AND NOW - Ted Kotchoff 
adapts another Mordcchal Richler novel but 
this is a far cry from Duddy Kravitz. Joshua 
Shapira Is another alley cat from Montreal's St. 
Urban neighbourhood, who almost makes It as 
a writer and marries into the aristocracy, only 
to realize that he will never be rid of his 
proletarian roots. Cut from a four-hour TV 
mini-series, this is fragmented and stammering, 
but has its funny moments among its many 
dreary ones. James Woods is far too earnest in 
the lead; Gabrieile Lazure is mainly decorative 
as his spouse; and Alan Arkin steals most 
scenes as his father. 


KISS OF THE SPIDER WOMAN - A 
homosexual and a revolutionary share the same 

iwri^slato.^helr ensuing relat&nsKp dwells 
on the relative notions of freedom, escape and 
Imagination. A fascinating, complex novel by 
Manuel Puig becomes a virtuoso piece for two 
actors, William Hurl (who got an Oscar for his 
performance) and Raul Julia. It it tensely 
directed by Hector Babenco, often confusing 
and as often entrancing. 


MACARONI - An airline executive returns to 
Naples 40 years after WW II and meets his old 
sweetheart and her soulful brother. Director 
Eltore Scola is at his best when he deals with 
the relationship between Jack Lemmon, the 
American businessman, and Marcello Mas- 
(roiannl, the Italian dreamer. He Is less success- 
ful when he tries to develop a story around 
them, inventing an unnecessary plot which 
spoils a beautiful friendship. 

MONA LISA - Worth seeing for the perform- 
ance of Bob Hoskins as an outdated gangster 
who, after sevon years in jail, becomes the 
bodyguard of a black call-girl servicing dtenta 
all ovor London. Strong direction by Neil 
Jordan. Kathy Tyson Is persuasive as the 
high-class hooker with a big chip on her riioid- 
der. but the script aspires to symbolic profundi- 
ties it never achieves. 

OTELLO - Franco ZefireUi's adaptation of 
Veidl’s opera is stunning visually , and bound to 
fascinate those who are less concerned wilh 
fidelity to the Bard and the original score and 
more interested in action on the screen. Placido 
Domingo has found his best film role yet; Kalya 
Ricdarelll looks like (he classic Desdemona; 
and Justino Diaz is a laao who seems to be 
trained for the cinema. However, chunks of 
missing music and numerous dramatic liberties 
are bound to enrage the purists. 

PIRATES- Walter Matthau plays Captain Red 
as a close kin of Long John Silver, Captain 
Hook and every other villainous buccaneer 
who ever prowled ihc high seas In this spectacu- 
lar Polanski spoof or the swashbuckling genre. 
Sadly lacking In plot and action, ll has plenty of 
sneering comments on human nature to save it 
from foundering altogether. 


documentary snot by one side about its own 
people and limited only to that aspect. A* far as 
i this gpes, director Ell Cohen made an efficient, 
often moving portrait of (he life, frustrations 
and pent-up anger of the average Israeli soldier 
fighting a war whose essence has long been lost 
on him. Ronnie Plnkovilch, Aten Aboutboul 
and Shaul Mizrahi head one of the most 
homogeneously successful casts in recent 
Israeli films. 

A ROOM WITH A VIEW - Adapted from an 
early E.M. Forster novel, James Ivory s film Is 
an amusing society game, in which everybody 
tries to keep up appearances and anyone who 
doesn’t is considered dangerous to the well 
being of the gentry. Helena Bonham-Carier is 
almost prepared to give up passionate Julian 
Sands for snobbish Daniel Day-Lewis, while 
Maggie Smith wrings her hands In despair, 
doing aU the wrong things, which lead, df 
course, to the [right results. 

SHOAH- A unique experience In the annalsof 
our century, a brilliantly conceived, deeply 
disturbing and profoundly affecting mammoth 
work, which lakes the Holocaust out of the 
history books and drops it right in our taps. In 
nine and a half hours of Interviews. Claude 
Lanzmann fills in all the details whit* trans- 
form the mechanism of genocide from an 
abstract idea to horrific reality and at the same 
time offers a despairing Image of Ihc world 
which could conceive Tt so thoroughly and 
could go on living without learning anything 
out of it. No responsible human being can 
afford to miss this essential lesson. 

TANGO - Argentinian political refugees in 
Paris try to put together a musical about Carlos 
Gardcl, the prophet or the tango, and through 
Us story to reflect the frustration and pain of all 


(hose Argentine exiles who never abandon 
hope of returning home some day. Fernando 
Solanos puts together a mosaic of musical 
scenes, powerfully directed, with plenty of 
humour and pathos. The result is fascinating, 
even if the sunjccl is regarded as loo serious to 
be treated in n musical. Astor Piazzola's sound- 
track is one of ihc film’s main assets. 

THREE MEN AND A CRADLE- Three con- 
firmed bachelors are presented with a haby girl . 
fathered by one of them, and have to cope with 
the unexpected burden, while the mother is 
away maxing o living as a fashion model in 
America. A French comedy, which beat all the 
American blockbusters at the box office, this is 
a cute piece by director Coline Scrrcau, who 
takes an amused Look al the way men, who 
think of themselves as macho, would handle 
diores thought to be '’woman’s work." Michel 
Boujeoah , as the curly- headed designer, who Is 
the first to faU in love wilh the new member of 
the - famlly. Is the best or the cast. 

TROUBLE IN MIND - Another intimate piece 
from director Alan Rudolph (Choose We), this 
. time about an ex-cop released from jail (Kris 
Kristofferson) who goes back to the bar kept by 
an old acquaint a nee (Genevieve Bu Jold) wbc re 
he meets a worthless punk (Keith Carradtec) 
and his timid wife (Lori Singer). Carradme 
dreams of easy riclics. Singer lakes up with 
KrisiofTcraon for relief, ana the movie com- 
bines lots of atmosphere with some very lough 
action. Characters sre stronger than plot. 

VAGABONDE - French director Agnes Varda 
paints the portrait of the ultimate drop-out 
deciding to reject society, a secretary refusing 
any compromises whatsoever, sinking deeper 
Into her own private hell of solitude and misery 
as the price she has lo pay for total and absolute 
freedom. A powerful and depressing film, 
featuring an unusually strong performance by 
Sandrinc Donnalre. 

' YOUNGBLOOD -Thlsone kRocky on ice, the 
story of a farm boy who wants to be a hockey 
star in the toughest league In the world. As 
young and Innocent ns he is, be believes latent 
b enough, but he soon learns that unless one 
punches Ids opponent as hard as he hit the 
puck, there is no foture In this sport. Predict- 
able, naive and amateurish, it stare Rob Lowe 
who is too soft and good-looking to be taken 
seriously, particularly since director Peter 
Markle is as i mere tied in his behind as he u in 
his Thespian talents. 


Some of the films Hated are restricted to adult 
audiences. Please check with the cinema. 



tod week 

RICOCHETS 

Sat. 7:15, 9:30 
Weekdays 4:30, 7: 15 , 9:30 


El 


i Hi 


DOWN AND 
OUT IN 

BEVERLY HILLS 

Fri. 10 p.m. 

Snl. and weekdays 7:20, 9:40 


SWORD IN 
THE STONE 

Sat. 11a.m.. 12:40 
Weekdays 10:30. 12:30.2:30.4:40 


fkAV-GAN 2 

2nd week 

ABOUT 
LAST NIGHT 

Fri. 10 p.m. 

Sat. and weekdays 7:20, 9:40 


YOUNG WOLF 
Sat. 11a.m., 12:40 • 

Weekdays 10:30, 12:30,2:30,4:30 


HERZLIYA 


DAVID Tel. 540768 

THE GOOD, THE 
BAD AND 
THEMEANY 

Sal. 7:1S, 9:30 
Weekdays 5, 7:15. 9:30 


NILS HOLGERSON 
Sun. , Mon.. The. , Thur. 1 1 a.m., 3 
Wed.lla.n.' 




2nd week 

HEARTBURN 

Sal. 7:15, 9:30 
Weekdays 5. 7: 15. 9:30 


DEEP PURPLE 

Fri. 10p.m. 
Sat.andwcekdnys6,9 


ALICE IN WONDERLAND 
Weekdays 4:30 


r RAMAT 
HASHARON 


I BAT YAM § 


ATZMAUT Tel. 866320 
THE GOOD, THE 
BAD AND 
THEMEANY 

Sal. 7:15, 9:30 . 

■ Weekdays 11 a.m., 5, 7:15,9:30 




KOCHAV Tel. 491979 

SPIES LIKE US 

Fri . 9:30 p.ni . ; Sal. and weekdays 7 


WORLD ACCORDING TOGARP 
Fri. 11:45 p.m.; Sal. 1:30,9:30 
Weekdays 9: 30 


THEDOG WORTH MILLIONS 

Sat. 11 a.m. 

Weekdays 1 1 a.m., 4:30 


REUBEN REUBEN 
Sal. 11:40p.m. --- 


LED ZEPPELIN 
Thur. ll:40p.m. 


3rd week 

3HOMMES 
ET UNCOUFIN 

Sat. and weekdays 7:15. 9: IS 


riTVMlflWfrtiYPH 


THE AUDITORIUM 

Sat. 7:15, Sun., Mon. Tue., Thur. 5, 1 

FANTASIA • 



BLACK CAULDRON 
Sal. 11 a.m,, 12:35 
Weekdays 10:30, 12:30,2:30,4:30 


THE COLOR 
PURPLE 

.Fri, lOpJD. ... 

' Sat: 0,9 

Weekdays 6; 15, 9:15 


CAREBEARS 
■ Sal. 11 a.m. 12:40 
Weekdays 10:30. 12:30,2:; 



REGGAE SUNSPLASH 
* BOB MARLEY 

Sal. 11:30 p.m.: 


HADAR Tel. 719002 

51hweck 

TOP GUN 

Sat. 7:1 5, 9:30 

Weekdays 5, 7:15,9:30 


G.G. HECHAL1 

Teh 917374 

THE GOOD, THE 
BAD AND 
THEMEANY 

Ai.-10p.in. 

Sat. 7:15, 9:30 , 
Weekdays .5, 7: 1 5. 9i30 
; Sun. and Wed. 7:15, 9:30 


(HrwyrsifjeQB 


TOPGUN 

Fri. 10p.m. 

Sal. 7:15.9:30 
Weekdays 5, 7: 15, 9:30 


COMMUNlf Y CENTRE 

YOUNGBLOOD 

Fri. 9:30 p.m. 

Sat., Mon., Tuc., Wed. 6:30 


WILDCATS 
Fri. 11:30 p.m. 

Sat., Mon., Wed. 9 p.m. 

Tie. 9:30 p.m. 

CINDERELLA AND THE BLUE 

DOG 

Sat. 11a.m. 

Mon.. Wed. 4:30 



T/ii 1 1 . iT i it 


^ IV 


Fri. 10:00 Time Bandits dir: Terry WlUer wttk ^ ‘J™ 

SS B SslSl4 n :M ^ fSdkUp vJt dyfHflftil haUj^ll^liBldonedi^ 

jss* u “ r " 4 "■* 

Sat. 19:30 Betrayal dir: David Jones; Wed 1O; 00 The Blade Stallion dir: 1 
20:00 Sons of The Demrt with Carroll Ballard; 16:00 The 

Laurel & Hardy (small hall); 21:30 gmoi,* strikes Back dir: Irvin 

Bennie and Clyde dir. Arthur Penn K^hner; 19:00 Pak Rider dir: 
Sun. 10:00 The Flame and The Cltel Eastwood: hto 

Anow din Jacques Tourneur; with Laurel & Hardy (small 
16-00 MIracoto A Milana din Vit- • . hall); 21 :0B Pfhuxns . Yuig Kwri 
torio dc Sica; 19KJ0. Some - Like It ■ “jafSfijf 

Hot dir: Billy Wilder with Jack . hall), 21.30 Boy Meets Girl dir, 
Lemmon; 2J;O0 Weekend dir: Leas Cam* 

Jean-Luc Godard, (email hall); |0;00 The Good, The Bad and 
21:00 The Big Chill tut: Lawrence thf ^ dir: SCrgio Lieonc; 16:00 
Kaidnn Return of the Jedl dir: Richard 

Mon 10-00 The Flame and The WrpQTheOddCoopta 

Arrow dir: Jacques Tourner ; dir: Gene, Saks urtth Jadt Lemmon; 
16:00 Bicycle Thieles din Vittorio JJiJJ 

de Sica- 19:00 ; Muddy River dir: Hardy (small bHli), ^20-45 Gone 
Kohei Oguri 19:00 The Bohemian 

Glri with Laurel St Hardy (small ,n g; 21 .00 Un Coitdamne a Mori 

keiar dir* Ron Ichikawa (small (small hnli), 24.15 Twfllghl Zone 
hall); 21 :30 lyma La .Douce dir: TbeMoti* with Dkn Aykroyd 
Billy Wilder with Jack Lemmon Fri. 10:00 Once Upon a Time In the 
-n,. in-mTha liumnkaeked Horse West dir: Sorgio Leone; 14:00 Ran 
dir: Alexander Rndutnky; 1 6:00 «#n AklM Kurosawa;_ 14:00 Zeno- 


the Ugly dir: Stfrgte Lieonc; 16:00 
Return of the Jedl dir: Richard 
Marquand; 19:00 The Odd Couple 
dir: Gene Saks with Jack Lemmon; 
19:00 Blockheads with Laurel & 
Hardy (small bail); 20:45 Gone 
Wilh The Wind (Art Victor Flem- 
ing; 21:00 Un Condamm a Mori 


S'est Echappe dir: Robert Bresson 
(small hnll); 24:15 Twfllghl Zone 
The Movie with Dkn Aykroyd 

Fri. 10:00 Once Upon a Time In the 
West dir; Sorgio Leone; 14:00 Ran 
dir: A kirn Kurosawa; 14:00 Zwjo- 
bla dir: Gordon Douglas wilh Oitv., 


sr«V Ware dir- Qcorflc' Lucas; bla dir: Gordon Douglas wilh OHjk, 

cr Hardy (small hall) 

' woifayn Garden -Dcrech Ifevroh, JERUSALEM- Td.7IS398 


THE JERUSALEM ^OS'T MAG AZlN^ 






































